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UVODNIK % EDITORIAL

Dragi Citatelju,

Pred vama je jos jedan broj GiZ. | ovaj put
suraduju¢i s Leykamom i uz financijsku
potporu Gradskog ureda za obrazovanje,
kulturu i sport, donosimo vam, ako smije
neskromno reéi zanimljiv i raznovrstan
sadrzaj.

U ljetnoj pauzi imao sam priliku sudjelovati
na veksiloloSkom kongresu s kojeg vam
pokuSavam prenijeti dio atmosfere i znacajne
informacije. Japan je dalek za mnoge
veksilologe, zato nije ¢udno da je naSa
delegacija bila jednoclana, jer mnoga
udruzenja nisu ni uspjela poslati nikoga. No to
nije nimalo utjecalo na kvalitetu prezentacija.

Kako smo u posliednjem broju obe¢ali,
ovaj put donosimo kratke prikaze dvije
heraldi¢ke knjige objavljene u prvoj polovici
godine, Zovkovog Obiteljskog grba i mojih
Grbova | zastava Grada Zagreba, a u
meduvremenu je objavljena i treca, Kekezovi
Grbovi gradova u Republici Hrvatskoj. Pojava
Cak tri knjige ove tematike u jednoj godini,
uvjeren sam, ne moze biti koincidencija, vec je
zoran prikaz rezultata djelovanja naSeg
Drustva na popularizaciji ove tematike. Neka
to posluzi kao inicijativa naSim ostalim
¢lanovima - dakle znamo da postoji
Citateljstvo koje to zanima i izdavadi koji su to
spremni objaviti, takoder znamo da imate
znanja i materijala, sad je samo na vama da
sve to spojite i ukoricite. ©

Cega jo$ ima u ovom GiZ-u? Tomislav
Sipek lukavo se dosjetio veksilolodki znagajne
godiSnjice i pripremio ¢lanak o brazilskoj
zastavi. Procitajte i o zagrebackom festivalu
zastavica. Na kraju procitajte i ¢lanak koji ¢e
vam dati odgovor na pitanje koje ja esto u Sali
postavljam grboljupcima: "Koji na$ grad u
svojem grbu prikazuje dzamiju?" Mozda Sala i
nije osobito smijeSna, ali priznajte da vas je
zaintrigirala.

No da vam ja ne bih sve ispri¢ao, dalje
otkrivajte sami. Bit ¢e nam drago Cuti vasa
misljenja, kritike i ideje za sliede¢i GiZ.
Nadamo se da ¢e se u narednim brojevima
nadiivasih priloga, stoga, tipkovnicu pod ruke
i piSite nam. I najvaznije od svega...

.. UzZivajte Citajuci GiZ

Ovaj broj glasnika
Grb i Zastava

izasao je zahvaljujuéi potpori
Gradskog ureda za obrazovanje, kulturu i Sport
Grada Zagreba

Dear reader,

You are holding yet another issue of the
GiZ. This time as well, in cooperation with
Leykam and with the financial support of the
Zagreb City Office for Education, Culture and
Sport, we are bringing to you, if we may say so
immodestly, interesting and diverse contents.

During the summer break, | had chance to
attend the Vexillologic Congress, from which |
try to transmit to you a part of the atmosphere
and some important information. Japan is far
away for many vexillologists, so it is no big
surprise that our delegation this time counted
only one, considering that many of societies
could not manage to send anyone at all.
However, that did not influence the quality of
presentations in the least.

As we promised in the last issue, we
present here shortly two heraldic books issued
in the first half of this year, Zovko's Family Arms
and mine Coats of Arms and Flags of the City
of Zagreb, while a third book was published
recently as well, Kekez' Croatian City Coats of
Arms. The appearance of three books in this
field in a single year, | am convinced, could not
be coincidence; it is a manifestation of our
Society activities to popularize the topic. Let
that be an initiative to our other members —
thus, we know that there is interested public of
readers; there are publishers who are ready to
publish it, and also we know that you have
knowledge and materials, so itis only up to you
to putthat all together and bind it. ©

What else is in this GiZ? Tomislav Sipek
witty remembered a vexillologically important
anniversary and prepared an article on the
Brazilian flag. Read also on the Zagreb Flag
Festival. Finally, read also an article that shall
provide you an answer to a question that | often
Jocularly ask: “Which city of ours, in its coats of
arms depicts a mosque?” It may not be so
funny joke, but admit that it intrigued you.

I let you find the other contents yourselves.
We would be pleased to hear you opinions,
critiques and ideas for the next GiZ. We also
hope thatin the further issues we may find your
articles as well, so take a keyboard and write to
us. And, mostimportantly...

.. enjoy reading GiZ
Zeljko Heimer
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Zeljko Heimer

(nastavak sa str. 1)

Kao sto nasi Clanovi ve¢ dobro znaju, medunarodne
veksiloloSke kongrese (ICV) organizira u neparnim godinama
Medunarodna federacija veksiloloskih udruga (FIAV) od
1969. godine, a domacini su nacionalne veksiloloSke udruge
Cesto u suradnji s kakvim relevantnim muzejom ili slicnom
organizacijom. Kongresi se u pravilu sastoje od niza
predavanja iz svih aspekata veksilolodkih tema, zasjedanja
Opc¢e skupstine FIAV-a, posjeta veksiloloski zanimljivim
muzejima i lokacijama, sastanaka specijaliziranih grupa
(poput sastanka proizvodaca zastava, sastanka ¢lanova
udruge Flags of the World — FOTW), ali i niza neformalnih
sastanaka i druZenja veksilologa koji se iz cijeloga svijeta
svake druge godine sjate na jednom mjestu dijeleci svoj hobi,
interes, profesiju, znanstveno polje, kako ve¢ tko promatra i
definira svoju zaljubljenost u zastave, s ljudimaistih interesa.

Ova godina nije bila iznimka od te uobi¢ajene rutine, no pri
tome svaki je kongres ipak jedinstven. Ovdje je domadin bilo
Japansko veksilolosko drustvo (JAVA), mlada udruga
osnovana 2000. godine, koja okuplja tridesetak veksilologa iz
Japana, Koreje i SAD, za koje je organizacija kongresa bila
velik posao, kojeg su s mnogo entuzijazma brilijantno odradili.
Uc€esnicima je organizacija izgledala leZerna i opustena, a
samo oni koji su ikada pokus$ali organizirati neki skup znaju
koliko je izuzetnog truda i organizacije potrebno da bi se
osigurao takav osjecaj.

Kongres je organiziran u Yokohami, nekadasnjoj glavnoj
japanskoj luci, kojom se Japan nakon stoljeéa izolacije otvorio
zapadnom svijetu. Upravo ove godine Yokohama slavi 150
godina tog otvaranja, izlaganja japanske kulture europskim i
ameri¢kim zastavama i japanskih zastava Zapadu. Danas
gotovo 4-milijunski grad, udaljen pedesetak kilometara od
medunarodne zraCne luke Narita s kojom ga povezuje
superbrzi vlak, prakti¢no je spojen sa susjednim Tokijom, koji
zajedno s jos nizom susjednih gradova ¢ine megalopolis od
preko 35 milijuna stanovnika.

Otvorenje je odrzano na trgu ispred hotela Navios u
srediStu suvremene luke, uz muzi¢ku pratnju velikog

vatrogasnog orkestra Yokohame, koji je sve€anost otvorio
izvodenjem himne grada te FIAV marSa (prvi put izvedenog u
Stockholmu 2003.) unoSenjem kongresnih zastava. U ime
domacina delegate i goste je pozdravio g. Nozomi Karyasu,
predsjednik JAVA, a kongres je otvorio g. Michel Lupant,
predsjednik FIAV-a udarcem ceremonijalnog ¢ekica.

Radni dio kongresa odrzan je u Memorijalnom domu
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(continued from p. 1)

As it is well known to our members, the International
Congresses of Vexillology (ICV) are organized in the odd years
by the International Federation of Vexillologic
Associations (FIAV) since 1969 and they are hosted by the
national vexillologic societies, often in co-operation with some
relevant museum or similar institution. The congresses, as a
rule, consists of a series of lectures on all aspects of
vexillologic topics, of a FIAV General Assembly session, of
visits to vexillologically interesting museums and locations, of
specialized groups meetings (like flag-manufacturers,
members of the Flags of the World — FOTW), but also of a
series of informal meetings and groups of vexillolgists, who
gather themselves from all the corners of the world every
second year sharing their hobby, interest, profession, field of
study or science, however each and every defines his
affiliations in flags, with other people of the same interests.

This year was no exception from this usual routine, but
each congress is after all unique. Here the host was the
Japanese Vexillologic Association (JAVA), a young society
established in 2000, gathering some 30-odd vexillologists from
Japan, Korea and USA, for whom the congress organization
was a big task, performed brilliantly with much enthusiasm. To
the participants, the organization seemed leisurely and
relaxed, and only those who ever tried to organize some
meeting know how much extraordinary effort and organization
is needed to ensure such feeling.

The Congress was held in Yokohama, the former main
Japanese port, in which Japan, after centuries of isolation,
opened to the Western world. Indeed, this year Yokohama
celebrated its 150th anniversary of the port opening and
exposing of the Japanese culture to the European and
American flags and the Japanese flags to the West. Today a
city with almost 4 million inhabitants, some 50 km from the
international airport Narita, with which it is connected by a high
speed train, it is practically joined with the neighbouring Tokyo,
and together with a several other neighbouring cities forming a
megalopolis of more then 35 million of inhabitants.

The Congress opening was held at the plaza in front of the
Navios Hotel in the middle of the modern port, with the music
provided by the Yokohama Fire Department grand orchestra,
starting the ceremony with the anthem of the city and the FIAV
march (first performed in Stockholm 2003) and introducing the
Congress flags. In the name of the host the delegates and
guest were greeted by Mr. Nozomi Karyasu, the JAVA

Zajednicka fotografija sudionika 23. medunarodnog veksiloloSkog kongresa Yokohama, Japan, 2009.
Joint photo of the participants of the 23° International Congress of Vexillology, Yokohama, Japan, 2009.
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otvorenja jokohamske luke, jednom od najsimboli¢nijih
lokacija u gradu. Dvorana u kojoj su odrZzana predavanja
ukraSena je zastavama udruga koje su sudjelovale na
kongresu. Majstor ceremonije bio je g. Tetsuo Kato, tajnik
JAVA, koji je umjeSno moderirao radni dio kongresa.
Razumljivo, jedan vedéi dio tema bio je tematski vezan za
japanske zastave, nesto o ¢emu vecina ostalih veksilologa
uglavnom nije imala prilike €uti ni itati, a lanovi JAVAsu ih u
nekoliko kvalitetnih prezentacija ostavili bez daha. Dio tema
bio je vezan za japanske nacionalne simbole i njihovu
interpretaciju i komparaciju s drugim kulturama. Drugi dio
tema bio je raznolik — o njemackim i kozackim vojnim
zastavama, norveSkim pomorskim zastavama, rucno
slikanim starim nizozemskim zastavama, britanskim
Zupanijskim zastavama, zastavama drZava Azije i drugo. U
Ovu grupu spada i moja prezentacija o zastavama
zagrebackih postrojbi u Domovinskom ratu, koja je primljena
S mnogo zanimanja i dobro postavljenih pitanja u diskusiji.

Nije izostalo i druZenje i razmjena sitnica i literature u
pauzama za kavu, kao ni ponuda zanimljivih veksilolokih
Casopisaiknjiga iz cijelog svijeta

Opca skupstina FIAV, odrzana u impresivnoj velikoj
dvorani Memorijalnog doma, prosla je u vrlo kooperativhom i
ekspeditivnom tonu, zahvaljujuéi &lanovima predsjedniStva
FIAV koji su prethodno dobro pripremili delegate sa svim
informacijama potrebnim za diskusiju. Stoga je na Skup$tini
bio malo nejasnoca te su odluke donoSene glatko (iako ne
jednoglasno i bez promisljanja). Cetrdeset &lanica FIAV-a (od
ukupno 51) imalo je na Skupstini akreditirane delegate. S
obzirom da nije realno o€ekivati da sve udruge uvijek imaju
snage poslati svojeg izvornog delegata, Statut FIAV-a
dozvoljava da ¢lanice unaprijed pismeno imenuju nekog od
predstavnika iz koje druge udruge svojim delegatom, pa ¢ak i
ako on time ima u ruci nekoliko glasova. Skupstina je primila u
Clanstvo jednu od dvije udruge koje su se aplicirale
(nizozemski muzej zastava Stichting), a primila na znanje
istupanje jedne ¢&lanice koja se ugasila. Clanovi
predsjednistva iznijeli su svoje izvjestaje o radu, odabrani su
organizatori narednih kongresa (2013. Rotterdam, 2015.
Sydney), a dosadasnje predsjednistvo je gotovo jednoglasno
ponovo izabrano za sljede¢i Cetverogodisnji mandat. Na
poticaj naseg Drustva, usvojena je promjena Statuta, kojom
se olakSava isklju€ivanje iz Clanstva neaktivnih odnosno
ugasenih €lanica, koje iz bilo kojeg razloga ne dostave izjave
o izlasku iz ¢&lanstva. HGZD je ovu inicijativu iznio na
prethodnom kongresu, te u posljednje dvije godine intenzivno
radio na usuglasavanju teksta i donoSenju pravog rjeSenja
zajedno s predsjedniStvom FIlAV-a i konzultirajuCi se s
mnogim ¢lanicama.

UobiCajen izlet tre¢eg dana kongresa bio je u Tokio, a
glavna mjesta posjeta bili su impresivan gradski Muzeja Eda i
Tokija, te muzej japanske vojne povijesti. Izlet je zavrSio
posjetom kazaliSnoj predstavi koja ne samo da je bila
duhovita nego i edukativna, prikazujuéi razne elemente
japanskih kazalista tako da ih mi stranci moZemo shvatiti.

Vrhunac kongresa zavr$na je veCera, odrzana u Work PIA
hotelu, dodajuéi uobi€ajenoj sve€anoj atmosferi i egzoti¢na
japanska jela. To je i prilika za podjelu priznanja, tako je
nagrada JAVA za najbolju prezentaciju pripala g. Alianu
Raulletu za njegovu neobi¢nu prezentaciju projekta tjednih
veksiloloSkih emisija na bretonskom radiju, a tradicionalna
nagrada FIAV-a za najbolju prezentaciju dodijeljna je g. AKiri
Kumagaiju za njegov rad na temu zastava japanskih visokih
Skola u XIX. i ranom XX. stoljeéu. Nagrada Vexillon koju od
1989. sponzorira Australsko zastavno drustvo (FA) za
najznacajniji doprinos veksilologiji u protekle dvije godine,
dodijeljena je posmrtno g. Andriesu Burgersu za njegovo

president, and the Corngress was opened by Mr. Michel
Lupant, the FIAV president, striking with the ceremonial FIAV
mallet.

The working part of the Congress was held in the
Yokohama Port Opening Memorial Hall, one of the most
symbolic locations in the city. The hall where the lectures were
held was adorned with the flags of the association participating
in the Congress. The master of the ceremony was Mr. Tetsuo
Kato, the JAVA secretary, who lead the working part of the
Congress with ease. Naturally, a larger portion of topics was
linked to the Japanese flags, something that most other
vexillologists had no chance to hear or read before, and the
JAVA members in several high quality lectures left them
breathless. A part of the topics was dealing with the Japanese
national symbols and their interpretation and comparation with
other cultures. The other topics were diverse —on German and
Cossack military flags, on Norwegian maritime flags, on British
county flags, on flags of Asia and many others. In this group
also belongs my presentation on the military flags of units from
Zagreb in the Homeland War, received with much interest and
a number of well posed questions in the discussion.

The mingling and exchange of trinkets and literature was
not omitted in the coffee breaks, just as the offer of interesting
vexillologic books and bulletins from all over the world.

The FIAV General Assembly (GA), held in the impressive
great auditorium of the Memorial Hall, was lead in a very co-
operative and expedite note, mostly thanks to the FIAV Board
members who prepared in advance the delegates with all
relevant information for discussion. Therefore there was little
unclear in the GA and the decisions were made easily
(although not unanimously and without deliberation). The forty
FIAV members (of 51 total) were represented in the GA.
Considering that it is unreal to expect that all societies may be
able to send their original delegates to the GA, the FIAV
Statutes provides for possibility that the member associations
in writing nominate a delegate from another member
association who is present to represent them, even if he would
thus hold more then one voting card. The GA admitted as
member one of the two associations who applied for it (the
Dutch Stichting Flag Museum), and received the resignation of
a member which ended its activities. The Board members
presented their reports, the hosts for a few next congresses
were determined (2013 Rotterdam, 2015 Sydney), and the old
Board was almost unanimously reelected for the next 4-years
mandate. On the initiative of our Society, a change of the
Statutes was adopted, enabling easier exclusion of inactive or
extinct member organizations, which, for whatever reason
would not provide a written resignation themselves. This
initiative the HGZD set forth on the previous Congress and in
the last two years we worked intensively together with the
Board and in consultations with numerous FIAV members.

The customarly excursion was held on the third day to
Tokyo, while the main locations visited were the impressive
Edo-Tokyo City Musuem and the museum of Japanese military
history. The excursion ended with a visit to a theatre show
which was not only humorous, but also educational, presenting
various elements of Japanese theatres in a way that we
foreigners may understand them.

The high point of the Congress is the closing dinner, held in
the Work PIA Hotel, adding the exotic Japanese dishes to the
usual solemn ceremony. This was the opportunity to present
the aknowledgements, so that the JAVA Award for the best
presentation was granted to Mr. Alian Raullet for his unusual
presentation of his weekly vexillologic radio broadcasts
project. The traditional FIAV Award for the best presentation
was awarded to Mr. Akira Kumagai for his lecture on the
Japanese High Schools in 19th and early 20th century. The
Vexillon award, sponsored since 1989 by the Flag Australis
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monumentalno djelo The South Arfican Flag Book. Slijedila je
dodjela polasnog naziva Fellow of the Federation za
znacajan doprinos veksilologiji i za ukupan doprinos radu
Federacije ili njezinih ¢lanica dodjeljena desetorici istaknutih
veksilologa. Predsjednik FIAV-a, g. Lupant zapoceo je svoj
govor sjeCanjem na nekoliko velikana veksilologije koji su
preminuli od prethodnog kongresa, §to je popraceno minutom
Sutnje. Zastava Federacije tada je sveCano predana
domacinima sljedeéeg kongresa, 2011. godine u
Washingtonu, D.C., ag. Lupant udarcem malja ceremonijalno
je proglasio kongres zaklju€enim.

Sve u svemu, 23. medunarodni veksiloloSki kongres
odrZzan u Yokohami jo$ je jedan izuzetno uspjeSan kongres
FIAV-a, koji je pokazao svo bogatstvo ovog podrucja
prouavanja iz svih njegovih aspekata, prijateljstvo i
kolegijalnost koja se kroz tu disciplinu razvija medu njezinim
prouCavateljima kao i izuzetno medusobno uvazavanje koje
zastave omogucuju. A\

~

association (FA), for the most important contribution to
vexillology in the past two years was awarded posthumously to
Mr. Andries Burgers for his monumental work The South
African Flag Book. The honorary title of the Fellow of the
Federation for important contribution to the vexillology, to the
work of the Federation or its member organizations was
awarded to ten eminent vexillologists. The FIAV president Mr.
Lupant started his speech remembering several names of
great vexillologists who passed away since the previous
Congress, followed with a moment of silence. The flag of the
Federation was then ceremoniously transferred to the hosts of
the next Congress, 2011 in Washington, D.C. and Mr. Lupant,
by striking the mallet ceremonially proclaimed the Congress
closed.

Considering all, the 23rd ICV held in Yokohama is another
very successful FIAV congress, showing all the richness of this
field of study in all their aspects, the friendly and collegial spirit
thatis developed though this discipline among its followers and
the great mutual respect that flags enable. %

Popis predstavljenih radova (redom predstavijanja, uz
kratka pojasnjenja pojedinih naslova) | List of presented
papers (in the order of presentation, with short explanation
of some titles)

® Kariyasu, Nozomi (Japan): Flags of Former Colonies &
Overseas Territories of The Great Powers | Zastave bivsih
kolonija i prekomorskih teritorija velikih sila

® Bartlett, Ralph (Australia): Lands of the Rising Sun | Zemlja
izlazeCeg sunca — on the sun as the national symbol in flags
and coats of arms | o suncu kao nacionalnom simbolu u
grbovimaizastavama

®Herzfeld, Andreas (Germany): Command flags and
pennants of Bundeswehr since 1956 | Zapovjedne zastave i
plamenci Bundeswehra od 1956. godine

® Innami, Hiroyuki (Japan): Outline of Japanese Vexillology |
Op¢i pregled japanske veksilologije — an introduction to the
Jjapanese flags | uvod u japanske zastave

® Kato, Tetsuo (Japan): The Development of the War Flags of
Japanese Feudal Lords in 12-16th Century | Razvoj ratnih
zastava japanskih feudalnih velikasa od XlI. do XVI. stolje¢a

® Engene, Jan Oskar (Norway): A lesser known Norwegian
state ensign | Jedna manje poznata norveSka drzavna
pomorska zastava — on the former lighthouse service enisgn |
o bivsoj pomorskoj zastavi svjetionicke sluzbe

® Schokkenbroek, Joost C.A. (Netherlands): Nineteenth
century hand painted Dutch ship flags. — A case study | Ru¢no
oslikane nizozemske brodske zastave XIX. stolje¢a — analiza
slucaja

®Bartram, Graham (United Kingdom): County Flags -
Developments in British vexillology | Zupanijske zastave —
Novost u britanskoj veksilologiji

® Kumagai, Akira (Japan): Flags of Higher Schools in Imperial
Japan 1894-1950 | Zastave visokih Skola u Carskom Japanu
1894.-1950.

® Orenski, Peter (United States): Controversial Indian
Symbols on U.S. State Flags | Kontroverzni indijanski simboli u
zastavamadrzava SAD-a

® Kelly, Ralph (Australia): Dragons, Traditions, Emperors and
Revolutions — An overview of flags and flag changes in Asia |
Zmajevi, tradicije, careviirevolucije — pregled zastava i njihovih
promjena u Aziji

® Tracchio, Gustavo (Argentina): The Rainbow Flag of the
Incas | Zastave d(ge Inka — on the flags of Inkas and their
modern reinterpretation in the South America | o zastavama
Inka i njihovoj suvremenoj reinterpretaciji u Juznoj Americi

® Munksgaard, Jan Henrik (Norway): The Lion Flag —
Norway's First National Flag | Zastava s lavom — prva norveska
nacionalna zastava — a deep analysis of the 1814 flag |
dubinska analiza zastave iz 1814. godine

® Kariyasu, Nozomi (Japan): The History of Taeguk Flags |
Povijest korejske zastave

® Lupant, Michel R. (Belgium): Flags over Bhutan. - Bhutan —
the Land of the Thunder Dragons | Zastave nad Butanom —
Butan—Zemljazmajagroma

® Kaye, Ted (United States): Redesigning the Oregon State
Flag — A Case Study | Preolikovanje drzavne zastave Oregona
—analiza slu¢aja

®Randall, Colin (Australia): Creating and Increasing Flag
Awareness in the Community | Stvaranje i povecavanje
znacaja zastava u zajednici — on flag popularization by use and
education in Newcastle, NSW | o popularizaciji zastava
njihovim koristenjem i edukacijom u Newcastleu, New South
Wales

® Takano, Miru (Japan): Flags of Hokkaido charged with
shining Polar Star — Colonization Office and Hokkaido
Municipalities | Zastave Hokaida s blistavom Sjevernjatom —
Ured za kolonizaciju i op¢ine na Hokaidu

® Raullet, Alain (France): The Voice of Vexillology | Glas
veksilologije — on the series of weekly 5 minutes broadcasts on
flags on the Breton radio since 2006 | o seriji tiednih 5-minutnih
emisija o zastavama na bretonskom radiju od 2006.

® Heimer, Zeljko (Croatia): Military Flags of the Zagreb Units in
the Croation Armed Forces | Vojne zastave zagrebackih
postrojbi Oruzanih snaga Republike Hrvatske

® Burton, Tony (Australia): Token Totems — Flags of the Palio
and Cultural Cross-Over in Flag Design | Simboli¢ni totemi —
zastave Palija i kulturne promjene u dizajnu zastava — on the
flags of traditional competition of Palio of Siena, Italy | o
zastavama tradicionalnog natjecanja Palio u Sieni, Italija

® Lomantsov, Victor (Russia): Flags and Banners of Orenburg
Cossack Army From XVilic until Modern Times | Zastave
Orenburske kozacke vojske od XVIII. stoljec¢a do suvremenog
doba

®Maddish, Christopher (United States): The Grand
Harmonious Flag Symmetry of Japan | Velika harmoni¢na
simetrija zastava Japana

®Dreyer, Emil (Switzerland): The Sun Symbol in Flags |
Simbol sunca na zastavama

® Westerhoven, Marcel van (Netherlands): Local Flags under
Siege. - Decline of a centuries old tradition in the Netherlands? |
Lokalne zastave pod opsadom — Propadanije stoljetne tradicije
u Nizozemskoj?

® Smith, Whitney (United States), (read by | Citao Ted Kaye):
The Principles of Vexillology | Nacela veksilologije

® Kaye, Ted (United States): Presentation of ICV 24 in 2011
Washington D.C. | Prezentacija 24. kongresa 2011. u
Washingtonu, D.C.
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Nada Premerl

HEIMER: »GRBOVI | ZASTAVE GRADA ZAGREBAK
LEYKAM INTERNATIONAL, 2009.

Pri¢a o simbolima grada zapravo je pri¢a o

njegovoj povijesti ispricana iz jednog drugog Ej

kuta. Zagrep€ani svoj gradski grb uzimaju kao
nesto zdravo za gotovo, Cesto se i ne pitajudi
odakle on i zasto je bas takav. Upravo to
potvrduje njegovu adekvatnost — skoro svatko
smatra da se takav grb podrazumijeva i da se tu
nema $to objasnjavati. Da tomu nije bas tako, da
upravo taj tako normalan grb ima Sto za redi
dokazuje iova knjiga.

Osim grbova, knjiga obraduje i drugi
najvazniji gradski simbol — zastave. | ne samo
njih, kroz pricu ¢emo se dotaknuti i pecCata i
drugih simbola vlasti i Casti koji su koriSteni u
gradu. Tumaci kako se grbovi i zastave u
Zagrebu danas koriste, kako se trebaju pravilno
koristiti, a kakvo koriStenje treba izbjegavati. Na
kraju pogledat ¢emo i neke druge simbole, kao
Sto su zastave Univerzijade, ZET-a ili zracne
luke, koje Zagrebu daju identitet.

Pecati Gradeca i Kaptola oCuvani su iz XIV.
stolje¢a, a tada se spominje i zastava Gradeca. Ti pecati bili su temelj
grbova gradskih opc¢ina. Najstarije zastave Gradeca i Kaptola
sacuvane su iz XVIII. stolje¢a. Opcine Nova Ves i Vlaska ulica
koristile su pecate koji su kasnije heraldizirani u grbove, ali njihove
zastave nisu zabiljezene. Grbovi svih Cetiriju opcina od kojih je
nastao Zagreb bili su pretezito crveni, pa je tako i gradska boja bila
crvena.

Grad koji je ujedinjen spajanjem ovih Cetiriju op¢ina 1850.
godine, dobio je grb 1896. godine, temeljen na starom grbu
Gradeca, pri €emu je boja pozadine grba promijenjena u plavu, koja
od tada postaje gradska boja. Grbovna zastava usvojena je 1902.
godineiizradena 1916. godine.

Nakon 1945. godine zidana kruna na grbu zamjenjuje se
crvenom peterokrakom zvijezdom, zastava je propisana tek 1964.
godine uz neke sitnije izmjene nakon toga. Godine 1975. na zastavu
je dodana crvena zvijezda. Neke gradske opcine usvojile su u to
dobaigrbove, alineizastave.

Nakon stjecanja nezavisnosti, grad je opet ujedinjen s
privremenim simbolima. Godine 1999. uveden je novi dizajn
gradskih simbola, u skladu s drzavnim propisima. Nesluzbeno, raniji
grbovi i zastave su i dalje ¢esto u upotrebi i Cak se i dalje izraduju u
nekoliko inacica.

Gradski pecati, grbovi, zastave i drugi simboli prikazani su u ovoj
knjizi koriStenjem sacuvanih primjeraka i dokumenata u zbirkama
Muzeja Grada Zagreba, Hrvatskog povijesnog muzeja, Drzavnog
arhiva u Zagrebu te drugih izvora koji ¢uvaju podatke o povijesti
naseg grada, kao i iz zakonskih tekstova koji ih relevantno odreduju,
aliiiz primjera upotrebe ovih simbola u povijestii danas.

Tekst na 180 stranica formata 21x27 cmiilustriran je s viSe od 130
ilustracija u boji, koje ukljuéuju fotografije originalnih sacuvanih
predmeta, autorove crteZe i rekonstrukcije gradskih simbola prema
povijesnim dokumentima i odlukama gradskih vlasti, fotografije

GREOYE | TASTE
GRADA TACATRS

The story on the city symbols is in fact the story
. on its history told from another angle. The
inhabitants of Zagreb take their coat of arms as
something granted, often without any questions
where from and why it is as it is. This is indeed
something that confirms its adequacy — almost
everyone considers such coat of arms as implied
and that there is nothing to explain. That it is not
quite so simple, and that this such usual coat of
arms has a story to tell is proved also by this book.

Beside the coats of arms, the book deals also
with the second most important city symbol — the
flags. And not only them, through the story we shall
be touching also seals and other symbols of the
authority and honour used in the city. It is recounted
how the coats of arms and flags in Zagreb are used
today, how they are correctly used, and which kind
of usage should be avoided. Finally, we shall see
some other symbols, like the flags of the
Universiade '87 or of the Airport, which also provide
identity to Zagreb.

The seals of Gradec and Kaptol are preserved
from 14th century and at that time also the flag of Gradec was already
mentioned. These seals were bases for the coats of arms of the civic
municipalities. The oldest flags of Gradec and Kaptol are preserved
from 18th century. The communities of Nova Ves and Vlaska ulica used
seals later heraldrized into coats of arms, but their flags are not
recorded. The coats of arms of all four municipalities from which the
modern Zagreb developed were predominantly red, so the city colour
was alsored.

The city united by fusion of the four municipalities in 1850, was
granted arms in 1896, based on the ancient coat of arms of Gradec, to
which the background colour was changed into blue, thus becoming the
city colour. The armorial flag was adopted in 1902 and manufactured in
1916.

After 1945 the mural crown above the shield was replaced with the
red five-pointed star, and the flag was prescribed only in 1964, with only
minute differences afterwards. In 1975 the flag was defaced with the red
star. Some communities — subidivisions of the city adopted coats of
arms at this time, but not the flags.

After the independence the city was again united with temporary
symbols. In 1999 a new design of the city symbols was introduced,
following the state legislature. Unofficially, the previous versions of the
coats of arms and flags are still often in use and are still produced in
several variations.

The city seals, coats of arms, flags and other symbols are presented
in this book using the preserved examples and documents in the
collections ofthe City of Zagreb Museum, the Croatian History Museum,
the State Archives in Zagreb and other sources preserving the data on
the history of our city, as well as from the legislative texts that relevantly
determine them, but also from the examples of the use ofthose symbols
in history and today.

The text on 180 pages of 21x27 cm format is illustrated with more
then 130 colour illustrations, including photographs of the original
preserved items, author's drawings and reconstructions of the city

gradskih simbola u sluzbenoj,
ali i nesluzbenoj upotrebi. Osim
toga knjiga donosi objasnjenja i
crteZe koji upuc¢uju na pravilan
nacin koriStenja gradskih
simbola sa stanovi$ta
heraldicke i veksiloloSke
prakse, dajuci knjizi ne samo
povijesni karakter, nego i
znacajke prakti¢nog priru¢nika
za pravilnu upotrebu gradskih
simbola.

Usprkos svim promjenama
kroz povijest koje su prikazane
u ovoj knjizi, simboli Zagreba
prikazuju €vrstu konzistenciju,
od njihove pojave u srednjem
vijeku, povezujuéi danasnji

symbols according to the
historical documents and
decisions of the city authorities,
photographs of the city symbols
both in official and unofficial use.
Beside that, the book presents
explanations and illustrations as
guidelines for the correct usage
of the city symbols from the
heraldic and vexillologic practice,
providing to the book not only a
historical character, but also
being a practical manual for the
correct usage of the city symbols.

In spite of all the changes
though history documented in
this book, the symbols of Zagreb
present a tough consistency,
= from their emergence in the
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Matea Brstilo ReSetar

ZOVKO: »OBITELJSKI GRB«

LAURANA, 2009.

Pojedini Citatelji, a napose heraldi¢ari vjerojatno
¢e zakljuciti: ,nista novo, sve poznato i videno“i pri
tom ¢e se prevariti. Ova knjiga jedan je od rijetkih
suvremenih heraldi€kih priru¢nika kakvog Citatelji u
Hrvatskoj jo§ nisu imali prilike drzati u rukama.
Osvjezenje i iskorak spram priru¢nika koji ne samo
da prepisuju nego Cak opetovano Kkoriste iste
ilustracije vidljivi su u svakom dijelu ove knjige ili
bolije reeno priru¢nika budué¢i da isti donosi
podatke koji ¢e =zasigurno uvjetovati njegovo
koriStenje kao pomagala pri obradi i istrazivanju
raznovrsnih heraldickih tema.

Paralelnim primjerima iz hrvatske i
zapadnoeuropske heraldi¢ke prakse, prvenstveno
Svedske u kojoj Davor Zovko Zivi i radi kao ugledni
heraldi¢ar, autor nastoji afirmirati heraldiku kao
suvremenu i zivu znanost te popularizirati obiteljske
grbove koji su u Hrvatskoj, stjecajem povijesnih
okolnosti dugo vremena gledani s predrasudama
kao relikt proslosti.

Zanimljiv i pou€an, s popularnim naslovom,
rafiniranim tekstom i bogatom likovnom opremom, priru¢nik se osvrée
i na danasnje probleme hrvatske heraldike: nedovoljno istrazena i
kompleksna pitanja grbovnog prava odnosno pitanja podjele,
nasljedivanja i noSenja grba te usugladavanja heraldickog nazivlja.
Dajuci odgovore na gore navedena pitanja autor nam donosi niz novih
i zanimljivih podataka.

Priruénik je iznad svega edukativan. Njegova vrijednost pociva
upravo na suvremenom promisljanju znacenja obiteljskog grba i
njegovoj upotrebi u svakodnevnom Zivotu. Korak po korak, od
osnovnih heraldickih pravila i pojmova do pitanja noSenja i prakti¢ne
uporabe grba, priru¢nik nam jasno pruza odgovor na pitanje Tko ima
pravo na obiteljski grb? Time ne samo da razbija predrasudu da pravo
na njega imaju iskljucivo plemiéi, ve¢ nam argumentirano nastoji
rasvijetliti jo§ jednu nedovoljno obradenu temu unutar hrvatske
historiografije, a to je postojanje gradanskih grbova. Poglavlje koje
obraduje ovu temu, ujedno i glavna okosnica knjige, stavlja nas u
polozaj promiSljanja o pravu na vlastiti vizualni znak raspoznavanja
odnosno grb koji ¢ée ,okruniti“ zajednicu kojom je svatko od nas
neraskidivo vezan.

Pri tom svakako treba istaknuti autorovo nastojanje u vidu
afirmiranja udruZenja koja danas djeluju u Republici Hrvatskoj
njegujuci heraldic¢ku bastinu, a potom pohvaliti njegovu dosljednost i
hrabrost vidljivu u konstruktivnoj kritici drzavnoga grba koja Citatelja
ne ostavlja u nedoumici kako bi zapravo isti trebao izgledati. Upravo to
zadnje poglavlje koje je radeno kao eventualni dodatak i potom na
veselje urednice postalo ,legitimnim® dijelom knjige, Davor Zovko se
svrstava medu heraldi€are nove generacije koji ne samo da afirmiraju
heraldiku ve¢ upozoravaju na dosljedno koristenje heraldickih pravila i
grbova koji se danas prezentiraju putem najraznovrsnijih medija.

Pozitivne recenzije mr. sc. Dubravke Pei¢ Caldarovi¢idr. Josipa
Kolanoviéa te pogovor Nenada Labusa koji je saZzetim pregledom
povijesti heraldicke tradicije u Hrvatskoj upotpunio povijesni kontekst
Zovkove knjige, daju naslutiti pozadinu danasnjeg stanja hrvatske
heraldike u kojoj se reflektiraju kompleksne drustveno-politicke
mijene kojih je ista bila Zrtva. U tom smislu, smatram da su
prouCavanje i edukacija na polju
pomocnih povijesnih znanosti, a napose
heraldike, iznimno vazni kao i ucenje
same povijesti. Stoga se toplo nadam da
¢e priru¢nik pronaci svoj put i do Citatelja
mlade generacije.

Samozatajna i nenametljiva,
heraldika nam pri¢a posebnim govorom
boja i simbola te nam na jedinstveni nacin
omogucuje autenti€an i intenzivan
dozivljaj povijesti, nov susret s
dogadajima i osobama. Ona je ujedno =
vjiestina i klju¢ koji nam omogutuje - S
Lcitanje* kako proslih tako i suvremenih = - ==
simbola.

&

DVOR HINRD

OBITELJSKI
GRB

Some readers, first of all heraldrists might
quickly conclude: “nothing new, all well known and
already seen” and they are going to be so wrong.
This book is one among a few modern heraldic
manuals, such that Croatian readers had no chance
e to see. The refreshment and the step out from the
manuals not only copying each other text, but using
all the same illustrations, can be seen in each and
every part of this book, better said this manual, as it
brings data that shall no doubt be used as a
constant tool for working and research of various
heraldic topics.

With parallel examples of Croatian and West
European heraldic practice, primarily that from
Sweden where Davor Zovko lives and works as a
prominent heraldrist, the author tries to affirm the
heraldry as a modern and lively science and to
popularize the family arms, which were in Croatia,
due to the historical circumstances, for a long time
seen with prejudices as a historical relict.

Interesting and educational, with a popular title,
refined text and rich graphical accessories, the manual considers also
the current issues of the Croatian heraldry: the insufficiently
researched and complex issues of the armorial right, i.e. the issues of
granting, inheriting and wearing a coat of arms and the harmonization
of the heraldic terminology. Answering those questions, the author
provides a mass of new and interesting data.

The manual is first of all educational. Its value is indeed in the
contemporary reflection to the meaning of the family arms and its use
in the everyday life. Step by step, from the basic heraldic rules and
terms to the issues of wearing and practical use of a coat of arms, the
manual provides a clear answer to the question Who has right to family
arms? Thus not only shattering the prejudice that such right is
exclusively for the noblemen, but also enlightening with arguments a
quite insufficiently elaborated issue within the Croatian historiography,
i.e. the existence of the coats of arms of the commons. The chapter
regarding this issue is the main backbone of the book, which put us
into position to consider the right for our own visual symbol that would
“crown” the community with which every one of us is unbreakably
bound.

One should also highlight the author's intention to affirm societies
active in Croatia today which nourish the heraldic heritage and then
one should commend his consistency and fortitude expressed in the
constructive critique of the state coat of arms, leaving the reader in no
uncertainty to how it should really look like. Indeed, this last chapter,
initially prepared as a possible addition, to the editor's enjoyment,
became the ‘legitimate” part of the book, puts Zovko among those
heraldrists of the new generation who do not only affirm heraldry, but
also alert towards the consistent use of the heraldic rules and coats of
arms, presented today through most diverse media.

The positive reviews by Dubravka Pei¢ Caldarovi¢ and Dr. Josip
Kolanovié, and the epilogue by Nenad Labus providing a brief review
of the history of Croatian heraldic tradition, rounding up the historical
context of Zovko's book, gives us the background of the current state
ofthe Croatian heraldry, reflecting the complex socio-political changes
which influenced it. Considering that, | believe that the research and

education in the field of the auxiliary

historical sciences, especially the

heraldry, are extremely important just as

. : @ @ is learning of the history itself. Therefore |

have high hopes that this manual shall

=== -—-——=-—-— also find its way to the younger
generation of readers, as well.

Introverted and unobtrusive, the
heraldry narrates with a special speech of
colours and symbols, uniquely providing
an authentic and intensive impression of
history, a new encounter with events and
persons. Itis in the same time a skilland a
key enabling us “reading” the past as well
as the contemporary symbols.
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Stoyan Antonov

HEIMER - POCASNI CLAN BHVS

Bugarsko heraldicko i veksilolosko
drustvo (BHVS) osnovano je 14. prosinca
2004. godine, kao nevladina i neporfitna
udruga, drustvo entuzijasta koje zanima
heraldika, veksilologija i srodna podrudja
istrazivanja. U svojem 5-godiSnjem razvoju,
BHVS se usmijerilo na prikupljanje baze
podataka grbova i zastava koji se odnose na =
Bugarsku, njihovo znanstveno proucavanije i
na kraju i njihova popularizacija u bugarskoj i
svjetskoj javnosti. U tu svrhu izradene su web
stranice heraldika-bg.org i pocelo se s
izdavanjem posebnog godiSnjaka. Jednom
godisnje BHVS potvrduje svoje nove ¢lanove i
pomalo povecava svoju ulogu jedinog
stru¢nog tijela za heraldiku i veksilologiju u
Bugarskoj. U tom smislu, najvazniji javni
dogadaj bila je Nacionalna izlozba simbola
bugarske drzavnosti, organizirana povodom
stogodisnjice proglasenja nezavisnosti Bugarske (22. rujna 1908.),
koju je inicirao BHVS, a organizirana je u suradnji s Ministarstvom
kulture, Nacionalnim povijesnim muzejom i Op¢inom Veliko Tarnovo
(jedna od povijesnih bugarskih prijestolnica, gdje je i proglasena
bugarska nezavisnost). BHVS njeguje medunarodne odnose sa
sli¢nim organizacijama, od kojih su najrazvijeni oni s Makedonskim
heraldickim drustvom (Skopje), s HGZD-om, s Heraldic Society
(London), s Ukrajinskim heraldi¢kim drustvomisa FIAV-om.

Na Op¢oj skupstini koja se odrzava jednom godiSnje donose se
odluke o smjeru razvoja organizacije. Posljednja Skupstina odrzana
je 31. listopada 2009. u Nacionalnom povijesnom muzeju. Uz
redovite aktivnosti kao Sto su godiSnje izvjeSée, plan rada za
sljede¢u godinu, prijem novih ¢lanova i razmjena publikacija, Jovan
Jonovski je odrZzao predavanje o trenutnoj Zivoj javnoj raspravi o
drzavnom grbu Republike Makedonije te o svojim iskustivha u
suradnji s muzejima. No, najvaznija toCka dnevnog reda bila je
odluka o imenovanju Zeljka Heimera poc¢asnim ¢lanom BHVS-a.
Savjet BHVS-a nominirao je g. Heimera temeljem Cinjenice da je on
najviSe priodnio prezentaciji bugarske veksilologije na Flags of the
World (najve¢em veksiloloSkom web mjestu), drzeci se znanstvenih
principa i uz veliku toCnost podataka. Predsjednik BHVS je u
kontaktu s njim duze vremena, razmjenjujuci ideje i iskustva.
Temeljem Statuta BHVS, za po€asne se ¢lanove nominiraju osobe
koje imaju zasluge u doprinosu ciljevima BHVS-a. U tom smislu,
Opc¢a je skupstina odluc¢ila da g. Heimer ispunjava ove uvijete i
proglasila ga po¢asnim ¢lanom. Ujedno je istaknuto da je g. Heimer
medunarodno priznati veksilolog i da ¢e zasigurno nastaviti
promovirati interese BHVS u inozemstvu i ubuduce. Njegovi kolege
iz BHVS Zele mu sve najbolie i puno uspjeha u daljnjem
znanstvenom radu! 5@
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HEIMER - HONORARY MEMBER OF THE BHVS

The Bulgarian Heraldry and Vexillology
Society (BHVS) was established on 14th
December 2004 as a non-government and
non-profit association, incorporated
enthusiasts, interested on heraldry, vexillology
and their related studies. During its 5-years
development BHVS was concentrated on
collection of a database of coats of arms and
flags concerning Bulgaria, their scholarly
research, and, eventually, their popularization
for Bulgarian and worldwide public. For that
purposes a website heraldika-bg.org was
constructed and the issue of a special annual
bulletin was started. Every year BHVS
approves new members and increases its role
as an only expert body in heraldry and
vexillology in Bulgaria. In that sense, the main
public event was the Symbols of Bulgarian
Statehood National Exhibition in honour of
the centenary of proclaiming the independence of Bulgaria (Sep 22,
1908), initiated by BHVO, and organized in partnership with the
Ministry of Culture, the National Museum of History, and the
Municipality of Veliko Tarnovo (one of the medieval Bulgarian
capitals and place of proclamation of the independence). The BHVS
cultivates international relations with similar organizations, of which
more active are those with the Macedonian Heraldry Society
(Skopje), the HGZD, the Heraldry Society (London), the Ukrainian
Heraldry Society, and the FIAV.

Annually the General Meeting is held where decisions for the
development of the organization are made. The last one was on Oct
31, 2009, and took place at the National Museum of History.
Together with usual procedures as report, next year plan, admission
of new members, and books exchange, Jovan Jonovski presented
the ongoing debate about the state coat of arms of the Republic of
Macedonia, and his experience in cooperative events with
museums. But the most important decision was the election of
Zeljko Heimer as a BHVS honorary member. His nomination was
made by BHVS Advisory Board, and was based on the facts that Mr.
Heimer is the main contributor of Bulgarian vexillology on the Flags
of the World (the largest site about vexillology); his attitude is
scholarly and correct. The BHVS chairman has been in contact with
him for a long time and has good exchange of thoughts and
experience. According to the BHVS Statute, for honorary members
are nominated peoples who have services to reaching the aims of
the BHVO. In that sense, the General Meeting found that Mr. Heimer
satisfies the conditions and voted for his membership. At the same
time, it was noticed that Mr. Heimer is an internationally established
vexillologist and he would be good BHVS promoter abroad. His
BHVS colleagues wish him wellness and scholarly successes! %
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Sa rada Opce skupstine BHVS, 31. listopada 2009., Sofija: 1) postavljanje zastave drustva, 2) godisnji izvjeStaj Predsjednika, 3) radni dio skupstine.
From the BHVS General Assembly, 31st October 2009, Sophia: 1) hoisting of the society flag, 2) Chairman's annual report, 3) a working session.
(Photos: Alexander Alexiev)
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Ispravak

T. Todorovi¢:
Zastave Hrvata u Vojvodini od 1990.

U proslom broju GiZ tehnickom greSkom izostavljen je uvodni odlomak ¢lanka
Tomislava Todorovi¢a Zastave Hrvata u Vojvodini, te je objavljena pogresna slika
zastave DZH. lako je autor na vrijeme poslao materijale, oni su se u posljednjem
trenutku zagubili u pripremi za tisak. Stoga se ispri€avamo autoru i Citateljima i
ovdje objavljujemo u cjelosti uvodni odlomak, odlomke o zastavama DZH i HSI te
ispravljenu sliku.

Kako porgeske dolaze u trojkama, u podacima o autoru navedeno je umjesto
zanimanja inZ. Todorovi¢a zanimanje njegovog imenjaka akademskog kipara.
Ispri¢avamo se obojici i ovdje donosimo cjelovitu korigiranu informaciju: Tomislav
Todorovié, inZenjer elektrotehnike iz Zrenjanina, amaterski veksilolog, suradnik
udruge Flags of the World (FOTW), tomtodyu@yahoo.com.

Hrvati su po brojnosti Cetvrta nacionalna zajednica u Vojvodini,
autonomnom delu Republike Srbije. Prema poslednjem popisu (2002.), oni
¢ine 2,78% ukupnog stanovnistva [1], a najviSe ih Ziviu Backoj (severizapad
Vojvodine), zatim u Sremu (jugozapad), a najmanje u Banatu (istok). Hrvatski
jezik je jedan od Sest sluzbenih jezika u Vojvodiniijedan od sluzbenih jezika u
nekoliko jedinica lokalne samouprave (npr. grad Subotica, gde je njihova
koncentracija najveca). Vecina Hrvata pripada jednoj od dve etnicke grupe:
Bunjevcima, koji su se doselili u XVII veku iz Hercegovine i zapadnih oblasti
Hrvatske (Dalmacija, Lika, Podgorje) [2, 3], ili Sokcima, koji poticu od
najstarijih slovenskih stanovnika Slavonije i okolnih oblasti u Panonskoj niziji,
pomesanih sa kasnijim doseljenicima sa juga (Bosna), a u Vojvodinu su se
doselili ve¢inom kada i Bunjevci, mada je maniji broj i ranije ziveo tamo [2, 4];
ostali Hrvati, poreklom uglavnom iz drugih delova Hrvatske, doseljeni su
uglavnom u XIX i XX veku [2]. Treba napomenuti da se veliki broj Bunjevaca,
kao i malobrojni Sokci, izjasnjavaju kao posebne nacionalnosti, smatrajuéi da
im je hrvatski identitet bio nametnut od strane komunistickih vlasti Jugoslavije
(1945-1991), ada je pre |l svetskog rata bio usvojen samo od strane manjine.
Tokom decenije posle raspada Jugoslavije, mnogi od Hrvata su se iselili iz
Vojvodine u Hrvatsku i druge zemlje, a status nacionalne zajednice u Srbiji
ostao je neregulisan sve do demokratskih promena 2000-2001. Sadasnje
zakonodavstvo odlucivanje o nacionalnom identitetu prepusta volji pojedinca
i omoguéava samoorganizovanje nacionalnih zajednica radi ostvarivanja
njihovih garantovanih prava, mogucnost koju koriste i Hrvati. NajviSe
predstavni¢ko telo nacionalne zajednice je Hrvatsko nacionalno vijece koje,
u skladu sa vaze¢im zakonodavstvom, u€estvuje u reSavanju pitanja od
vaznosti za nacionalnu zajednicu, $to ukljuCuje i utvrdivanje nacionalnih
simbola.
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Zastava Demokratske zajednice Hrvata opisana je u ¢lanu 4. njenog
Statuta [5], koji je usvojen na Osnivackoj skupstini odrzanoj u Subotici 24.
juna 2007. Polje zastave je svetloplavo, a u gornjem jarbolnom uglu nalazi se
znak stranke, sastavljen od grba hrvatske nacionalne zajednice iznad koga
se nalaze inicijali imena stranke postavljeni na polukruznu crvenu liniju [6].
Prema podacima dobijenim putem e-posSte od Ureda stranke (mart-april
2009.), polje zastave je u istoj nijansi plave boje kao polja tri grba u ,kruni®
grba Republike Hrvatske (najstariji hrvatski grb i grbovi Dalmacije i
Slavonije), a slova su u bojama hrvatske trobojnice; veli€ina zastave je
80%x120 cm (razmer 2:3), visina znaka je 30 cm, a udaljen je po 10 cm od
gornjegijarbolnog ruba zastave.

Hrvatska srijemska inicijativa, stranka koja deluje u sremskoj regiji,
osnovana je 5. februara 2008. godine u Sremskoj Mitrovici [7]. Do sada nije
bilo moguce utvrditi da li stranka ima zastavu. Poznat je samo njen znak:
inicijali HSI tamnoZute boje (boje zita), pri ¢emu je slovo H sastavljeno od tri
pleterna ornamenta [8, 9]. Prema poslednjim vestima [9], u toku su pregovori
o ujedinjenju stranke sa DSHYV, tako da je moguce da upotreba znaka (kao i
eventualne zastave) uskoro moze biti okonéana.

=

Correction

T. Todorovic:
Flags of Croats in Vojvodina since 1990

In the previous issue of GiZ, the leading paragraph of the article by Tomislav
Todorovic Flags of Croats in Vojvodina since 1990 was omitted though technical error,
and we issued an erroneous drawing of the DZH flag. Although the author delivered the
materials in due time, they have been lost in the final stage of the layout design. We
express our apology both to the author and to our readers, and we provide here the entire
leading paragraph and the paragraphs on the DHZ and HSI flags and the correct image
ofthe DZH flag.

As the errors tend to come in triplets, in the data on the authors we have erroneously
given the Todorovi¢'s profession as that of his namesake academic sculptor. We
apologize to both of them and provide the correction:

Tomislav Todorovié, Electrical Engineer from Zrenjanin, an amateur vexillologist,
member of the Flags ofthe World (FOTW) association, tomtodyu@yahoo.com.

Croats are the fourth largest national community in Vojvodina,
autonomous part of the Republic of Serbia. According to the last census
(2002), they make 2,78% of the total population [1], most of them living in
Backa (northern and western parts of Vojvodina), then in Srem (southwest),
and the smallest number in Banat (east). Croat language is one of six official
languages of Vojvodina and also one of official languages in several local
government areas (e.g. City of Subotica, where their concentration is the
greatest). Most of Croats belong to either of two ethnic groups: Bunjevci (sg.
Bunjevac), who migrated in XVIl century from Herzegovina and western parts
of Croatia (Dalmatia, Lika, Podgorje) [2, 3], or Sokci (sg. Sokac), who
originate from the earliest Slavic inhabitants of Slavonia and adjacent areas
in the Pannonian Plain, mixed with later immigrants from the south (Bosnia),
and migrated into Vojvodina mostly at the same time with Bunjevci, altough a
smaller number had already lived there [2, 4]; other Croats, originating mostly
from other parts of Croatia, have immigrated mostly in XIX and XX centuries
[2]. It shall be noted that a large number of Bunjevci, as well as a few of Sokci,
declare themselves as distinct nationalities, considering the Croat identity as
having been imposed on them by the Communist government of Yugoslavia
(1945-1991) and having been adopted only by a minor number of people
before the World War Il. During the decade following the breakup of
Yugoslavia, many Croats have emigrated from Vojvodina to Croatia and
other countries, and the status of the national community in Serbia remained
unregulated until democratic changes in 2000-2001. The present legislation
leaves the decision on the national identity to the will of the individual and
enables the self-organizing of national communities for the implementation of
their guaranteed rights, the possibility which is used by the Croats as well.
The highest representative body of the national community is Croat National
Council which, in accordance with the current legislation, participates in
deciding about the matters of importance for the national community, which
includes the establishing of national symbols.

Flag of the Democratic Union of Croats is described in Article 4 of its
Statute [5], which was adopted at its Founding Convention in Subotica on
24th June 2007. Flag has light blue field, charged in the top hoist canton with
the party emblem, which is composed of the coat of arms of Croat national
community, with the party name initials, set on a red semi-circular line, placed
above it [6]. According to the informations received from the Party Office via
the e-mail (March-April 2009), field colour shade is the same as that of three
coats of arms in the ,crown*of the coat of arms of the Republic of Croatia (the
oldest Croatian coat of arms and those of Dalmatia and Slavonia), and the
letters are coloured in the pattern of the Croatian tricolour; the flag size is
80%120 cm (ratio 2:3), the emblem is 30 cm high, and its distances from the
top and hoist edges ofthe flag are 10 cm each.

Croat Syrmian Initiative, a party which operates in the region of Srem
(Syrmia), was founded on 5th February 2008 in Sremska Mitrovica [7]. So far,
it was not possible to find out if the party uses a flag. Only its emblem is
known: initials HSI in dark yellow colour (wheat colour), letter H being
composed of three wattle ornaments [8, 9]. According to the last news [9], the
negotiations about the fusion of the party with the DLCV are under way, so itis
possible that the use of the emblem (as well as of the possible flag) may soon
be terminated.

[1] Demografska istorija Vojvodine —iz Vikipedije (na engleskom):

en.wikipedia.org/wiki/Demographic_history_of Vojvodina

[2] Hrvatiu Vojvodini—iz Vikipedije (na engleskom):

en.wikipedia.org/wiki/Croats_of_Vojvodina

[3] Bunjevci—iz Vikipedije (na engleskom):

en.wikipedia.org/wiki/Bunjevci

[4] Sokci—iz Vikipedije (naengleskom):

en.wikipedia.org/wiki/%C5%A00okci

[5] Web lokacija Demokratske zajednice Hrvata — Statut stranke:

www.dzhweb.org.rs/statut.php

[6] Fotografija ulaza u Dom Demokratske zajednice Hrvata:

www.dzhweb.org.rs/ galerija_slika.php?slika=DSCN0095.jpg&galerija=blagoslov

[7],Hrvatska rijec” — Web lokacija Casopisa:

www.hrvatskarijec.rs/source/index.php/Cetvrta-stranka-vojvodjanskih

-Hrvata.html

[8] Zvani¢na prezentacija Grada Sremska Mitrovica — Politicke stranke u Gradu:

www.sremskamitrovica.org.rs/portal/modules.php?name=Content&

pa=showpage&pid=179

[9] Hrvatska srijemska inicijativa —iz Wikipedije (na hrvatskom):

hr.wikipedia.org/wiki/Hrvatska_srijemska_inicijativa

Grb i Zastava br. 6 - 2009.
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Dijana Nazor
1. festival umjetnickih zastavica

ULICA T JA

U sklopu ovogodiSnjeg 13. medunarodnog uli¢nog festivala Cest is d' Best
organiziran je 1. festival umjetnickih zastavica na temu ULICA | JA. Cest is d' best je
prvi uliéni festival u Hrvatskoj koji ve¢ niz godina ima medunarodni karakter. Autori
festivala su Kraljevi ulice koji i sami ve¢ viSe od 20 godina djeluju kao uliéni sviradi.
Festival svaki put izvu€e na pozornice veliki broj umjetnika najrazlicitijih talenata i
toplo i iskreno razigra zagrebacke trgove i ulice. Ve¢ odavno je postao Zeljno
ocCekivana manifestacija kada se grad pretvori u veliku pozornicu, a svi njegovi
prostori u slikarsko platno. Na kandelabrima glavnoga zagrebackog trga naslo se
pedesetak umjetnickih zastava koje su originalnim pristupima obradile temu Ulica i ja
te oplemenile trg i dale mu jedan novi, svjeZii mastovitijiizgled.

Organizatore festivala pomalo je i iznenadio veliki odaziv umjetnika iz svih krajeva
Hrvatske: pristiglo je 48 zastavica 39 autora iz Buja, Cresa, Dubrovnika, Korcule,
Metkovi¢a, Nove Kapele, Ploga, Splita, Siska, Sibenika i Zagreba. Zastave su morale
biti dimenzija 100x50 cm, a autori su ih ovisno o likovhom senzibilitetu izradili u
razli¢itim tehnikama: ulju, akrilu, vuni, kolazu, tekstilnim bojama, kompjuterskoj
grafici, printu, bojama i materijalima koje nisu osjetljivi na atmosferske utjecaje. Ovaj
projekt ujedinio je slikare, kipare, fotografe, dizajnere, arhitekte i druge kreativne
autore, a svaki se umjetnik na osebujan nacin likovno izrazio.

Zastave su likovno rijeSene dvostrano, neke sa istim a neke sa razli¢itim motivom
Sto je prepusteno slobodi umjetnika kao i kakav ¢e biti zavrSetak (donji rub) njihove
zastave. Tako su neki autori zavrSetak zastave rijeSili ravnim rubom, a neki su se
poigrali zvonc€i¢ima, resama i nepravilnim oblicima. RazliCiti pristupi u realizaciji
zastavica od figurativnih do apstraktnih rieSenja na zadanu temu su doprinijeli kvaliteti
iraznovrsnostiizlozbe.

Posebnost ovog projekta je u tome S$to pruza mogucnost komuniciranja i
priblizavanja umjetnosti Siroj javnosti obogacujuci vizualnu kulturu svakog gledatelja
na neposredan nacin. Svaki autor sa svojim radom, nastoji ukljuciti publiku u aktivno
sudjelovanje u opazanju likovnog djela, a inspiraciju su autori nasli u neposrednoj
okolini.

Odaziv umjetnika ukazuje na potrebu i Zelju umjetnika da svoje radove ne izlazu
samo u galerijama ve¢ i na ulicama i trgovima. Ovakvi radovi su zahvaljujuci
organizatorima Cest is d'Best-a po prvi puta izloZzeni na Trgu bana Josipa Jelacica.

Zastave su tijekom proslosti a i danas predstavljaju, identitet neke zajednice,
njezino podrijetlo, prisutnost i cilieve, a istiu se na razliCitim priredbama,
sveCanostima i skupovima, gdje bude osjecaje odanosti i ponosa. Ove pristigle
zastavice podlijezu iskljuivo umjetni¢kim izri¢ajima. Nakon izuzetno uspjelog
odaziva na ovaj natjeCaj, namjera je organizatora da sljedeée godine zada strozu
simboli¢ku temu, da bi pristigli radovi presli granice umjetnic¢kog i zasli u simboli¢ko i
identitetsko podrucje.

Clanovi Zirija u sastavu: Marta Crnobrnja, akademska slikarica; Zoran Durbié,
akademski slikar; Branka Hlevnjak, povjesniCarka umjetnosti; Barbara Vujanovic,
povjesni¢arka umjetnosti; Zlatko Petrovic, direktor festivala Cesti is d'Best i Dijana
Nazor, autorica projekta, dodijelili su tri nagrade. Prva nagrada pripala je Borisu
Ljubi¢icu za Zagrebcode zastavu, drugu nagradu dobile su Koraljka Polacek i Vesna
Jakic¢ za zastavu Moja ulica i klan¢i¢ , a tre¢u nagradu podijelile su Zlata Papic¢, Mirjana
Kovacic, Nilda Pulji¢, Dubravka Kragic¢ za zajednicki rad Kaleta s tiramolama.

Zastavice ostaju u fundusu festivala kako ¢e se svake godine novim natjecajem
obogacivati, a svi se radoviiznova izlagali u centru hrvatske metropole.

1 O Grb i Zastava br. 6 - 2009.

Ljubi¢ié: Zagrebcode zastava (inject
print, 1. nagrada), lijevo gore;
Polacek i Jaki¢: Moja ulica i klancic¢
(filcanja vune, 2. nagrada), lijevo;
Papi¢, Lovaci¢, Pulji¢ i Kragi¢: Kaleta
s tiramolama (patchwork, 3. nagrada)
sasvim gore; Nina Besli¢: Kretanja i
susreti (digitalni print), gore.
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Dijana Nazor

1% Artistic Flags Festival
STREET & ME

As part of the 13th International Street Festival Cest is d'Best this year the 1st
Artistic Flags Festival STREET & ME was organized. Cest is d'Best is the first street
festival in Croatia, for a number of years now with international participation. The
authors of the Festival are the Kings of Street (Kraljevi ulice), a band of street musicians
performing for over 20 years already. The Festival always brings to the stages large
number of artists of talents most diverse, wormly and sincerely animates the squares
and streets of Zagreb. It has become anxiously awaited manifestation, turning the city
into one great stage and all its spaces into a large canvas. Almost a fifty artistic flags
elaborating the topic Street and me found its place on the lamp posts of the main city
square, refining it and providing a new, fresh and more imaginative prospect.

The Festival organizers were overwhelmed with the response of artists from the
entire Croatia: 48 flags of 39 authors arrived from cities of Buje, Cres, Dubrovnik,
Koréula, Metkovi¢, Nova Kapela, Ploge, Split, Sisak, Sibenik and Zagreb. The flags
were propositioned to be 100x50 cm large, and the authors, depending on their
preferences made them in different techniques: oil, aclylic, wool, collage, textile
colours, computer graphics, printing, non-atmospheric-sensitive colours and
materials. The project united the painters, sculptors, photographers, designers,
architects and other creative authors, and each artists expressed himself in his peculiar
aspect.

The flags were devised on both sides, some with identical, some with different
& designs, as preferred by the artist. The bottom edge was also allowed to be solved as it
seemed fit to the artist, so some decided to have it simply straight, while others used
bells, stripes and irregular shapes. The different approaches to the flags manufacture
from strictly figurative to quite abstract solutions to the prescribed topic provided for the
quality and diversity of the exhibition.

The feature of this project is that it provides for communication and approaching of
| the art to the wider audience, enriching the visual culture of each spectator in a direct
way. Each author, with his work, seeks to involve the public in active participation in the
observation of artwork, inspired by the immediate milieu.

The response of the artists shows their need and desire to exhibit their works not
only in galleries, but on the streets and squares as well. Such works, thanks to the Cest
is d'Best organizers were for the first time exhibited on the Ban Josip Jeladi¢ Square.

During the history, as well as today, the flags represent the identity of a community,
its origin, presence and goals, and are hoisted on various manifestations, ceremonies
and meetings, where they arouse the feelings of loyalty and pride. However, the flags
received on this festival are exclusively of artistic expression. After the greatly
successful response to the contest, the organizer intends to provide for a more strict
symbolic topic for the next year, so that the works may pass the frontiers of artistic and
enterinto the symbolic and identity realms as well.

The jury members, Marta Crnobrnja, academic painter; Zoran Durbi¢, academic
painter; Branka Hlevnjak, art historian; Barbara Vujanovic, art historian; Zlatko
Petrovi¢, Cest is d’Best Festival director and Dijana Nazor, project author, granted
three awards. The first award to Boris Ljubicic for the Zagrebcode flag, the second to
Koraljka Polacek and Vesna Jakic for the flag My street and my gorge, and the third to

Dijana Kocica: Spot light (akrilik),
sasvim gore; Dijana Nazor: e n g i N Iy P
Zag,ebaékg medvjed,-Jca ija (digitaina Z/ata Papic, Mirjana Kovacic, Nilda Puljic and Dubravka Kragic for their joint work A

fotografija na baneru); Lahorka Lane with Drying Ropes.
Rozi¢: Radost festivala 2 (akrilik), The flags shall remain in the Festival funds to be enriched in each new contest
desno gore; Diana Sokoli¢: DZinZa gyery year, and to be displayed in the centre of the Croatian capital annually again. Trga bana Josipa Jelagica, kolovoz

tchwork), gore. J
(patchwork), gore 2009. (foto Gedomil Gros), obje dolje.
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Tomislav Sipek

120 godina nacionalne
zastave i grba Brazila

Ove godine navrSava se 120 godina od sluzbene uporabe
originalnog dizajna suvremene zastave i grba Brazila, koji su
usvojeni Uredbom broj 4, od 19. studenog 1889. Dana$nja zastava i
grb rezultat su drustveno-politickih promjena koje su zahvatile Brazil
krajem XIX. stolje¢a. Godine 1888. dolazi do ukidanja ropstva, $to
uzrokuje sve vec¢e nezadovoljstvo ne samo medu republikancima
vec i vojsci i medu veleposjednicima zbog ¢ega 15. studenog 1889.
dolazi do svrgavanja cara Petra Il. (Dom Pedro Il do Brasil) i
proglasenja Republike.

Prva zastava Republike

Predsjednik republike feldmar$al Manuel Deodoro da Fonseca
stavio je ve¢ 19. studenog 1889. veto na dizajn zastave Ruyja
Barbose koji je bio inspiriran zastavom SAD-a. Ta zastava bila je u
upotrebisamo 4 danaitoizmedu 15.i19. studenog 1889., i pod njom
je car Petar 1. izgnan iz zemlje brodom Alagoas. Razlog zbog ¢ega je
predsjednik da Fonseca stavio veto bila je, s jedne strane, prevelika
sli¢nost drugoj drzavnoj zastavi, a s druge pak strane, on sam je
zapravo bio rojalist iako se priklju€io proglasenju Republike kad je
osjetio da careve odluke vode zemlju u nestabilnost. Predlozio je da
nova zastava bude u stilu carske zastave. Odluka je bila da se
zamjeni samo carski grb s novim dizajnom.

Barbosina zastava sastojala se od 13 zelenih i Zutih pruga, ne
mijenjajuci time nacionalne boje, te 21 zvjezdice u plavom kantonu s
obzirom da je u to vrijeme Brazil administrativno bio podijeljen na 20
provincija i jednu od njih nezavisnu opc¢inu glavnog grada. Ipak, iako
je kratko bila u sluzbenoj upotrebi, Barbosina zastava je ostala kao
temelj za zastave Brazilskih drzava Goias, Piaui i Sergipe.

Zastave Brazilskog Carstva

Zastava Carevine koja je bila temelj moderne zastave propisana
je kraljevskim dekretom Petra I. (Dom Pedro ) 18. rujna 1822.
Odredeno je da ¢e §tit grba imati zeleno polje sa zlathom armilarnom
sferom na krizu Kristova reda. Sfera se jo$ od 17. stoljec¢a koristi kao
osobni standard knezova Brazila, odnosno prestolonasljednika
portugalske krune, dok se kriz Kristova reda pojavljuje jo$ u ranoj
povijesti kolonizacije Brazila kada je Portugal, na jedrima svojih
brodova, s tim oznakama otkrivao nova podrucja. Oko sfere je 19
srebrnih zvijezda za 19 tadasnjih provincija na plavom krugu. Povrh
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Zastava Kraljevine Brazil, 18. rujna - 1. prosinca 1822. (19 zvijezda)
The flag of the Kingdom of Brasil, 18 September - 1 December 1822 (19

Zastava Brazila, 15. - 19. studenog 1889. (21
zvijezda)
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120" anniversary of the flag
and the coat of arms of Brazil

This year is 120th anniversary of the official introduction of the
modern Brazil flag and coat of arms original design, adopted with the
Decree nr. 4 of 19 November 1889. The current flag and coat of arms
are result of social and political changes that happened in Brazil in the
end of 19th century. In the year 1888 the slavery is abolished, resulting
in ever greater dissatisfaction not only among the republicans but also
in the military and among the landowners, leading to the overthrown of
the Emperor Peter Il (Dom Pedro Il do Brasil) and the proclamation of
the Republic.

The First Flag of the Republic

The president of the Republic, Field Marshal Manuel Deodoro de
Fonseca vetoed already on 19 November 1889 the flag design by Ruy
Barbosa, inspired with the US flag. That flag was in use for only 4 days,
between 15 and 19 November 1889 and it was under that flag that the
Emperor Peter Il was exiled from the country with the ship Alagoas.
The reason for president de Fonseca's veto was, on one side, great
similarity to another national flag and on the other — he was himself a
royalist, even if he joined the proclamation of the Republic when he felt
that the imperial decisions are leading the country into the instability.
He proposed that the new flag would be in the style of the imperial flag.
The decision was that only the imperial coat of arms is replaced with a
new design.

The Barbosa's flag consisted of 13 green and yellow stripes,
retaining the national colours and of 21 stars in a blue canton, since at
the time Brazil was administratively divided into 20 provinces and an
independent municipality of the capital. Even if it was in use for a short
time, the Barbosa's flag served as the base for the flags of Brazilian
states of Goias, Piaui and Sergipe.

The Flag of the Brazilian Empire

The flag of the Empire, that served as the base of the modern flag
was prescribed with the royal decree by Peter | (Dom Pedro I) on 18
September 1822. It was determined that the coat of arms shall have a
green shield with a golden armillary sphere on a cross of the Order of
Christ. The sphere served as a personal standard for the princes of
Brazil since 17th century, while the cross of the Order of Christ
appeared already in the early history of colonization of Brazil when
Portugal used these symbols on the sails of the ships discovering new
lands. Around the sphere is set 19 silver stars on a blue disk, forthen 19

Zastava Brazilskog Carstva, 1. prosinca 1822. - 1870. (19 zvijezda)
The flag of the Empire of Brasil, 1 December 1822 - 1870 (19 stars).

Crtezi/Drawings: Z. Heimer & Wikipedia

Zastava Brazilskog Carstva, 1870. - 15. studenog 1889. (20 zvijezda)
The flag of the Empire of Brasil, 1870 - 15 November 1889 (20 stars).
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$tita je kraljevska kruna s dijamantima. Stit je okruZen gran&icama
kave i duhana, tada glavnih privrednih resursa zemlje, povezanih
crvenom vrpcom. To je zapravo grb prestolonasljednika Ujedinjenog
Kraljevstva Portugala, Brazila i Algavre koje je postojalo u periodu
izmedu 1816.i11821.

Francuski slikar Jean-Baptiste Debret, vrlo istaknut u
brazilskom kulturnom Zivotu izmedu 1816. i 1831, inspiriran
francuskim vojnim zastavama toga doba, osmislio je zastavu na
osobni zahtjev buduéeg cara (tada jo$ kneza-regenta) za njegovu
osobnu zastavu. Tako je zastava dobila izgled zelenog polja sa Zutim
rombom koji je dosezao rubove i s grbom u njemu. Boje zapravo
predstavljaju, zelena — vladarsku ku¢u Braganca iz koje potjeCe
Petar I. i Zuta — ku¢u Habsburg iz koje potjeCe njegova supruga
Leopoldina (Maria Leopoldina de Austria), iako je sam car pripisao
drugaciju simboliku tim bojama: zelenu za proljece, nazivajuci Brazil
zemljom vjecnog proljeca i Zutu za zlato zbog bogatstva drzave.
Zelena i Zuta uzete su i za nacionalne boje kod proglasenja
nezavisnosti od Portugala 7. rujna 1822. koji je tada upotrebljavao
plavu i bijelu boju.

Zastava, odnosno grb u tom 67-godiSnjem monarhistickom
razdoblju dozivljavaju nekoliko preinaka. Jednu ubrzo, nakon manje
od 3 mjeseca, kada je 1. prosinca 1822. odrzana krunidba Petra |. za
cara, pa je kraljevska kruna iznad Stita zamijenjena carskom.
Preinaka iz 1870. nastaje poveéanjem broja zvijezda u plavom krugu
na njih 20. Time je broj zvijezda opet predstavljao broj provincija
Brazilskog Carstva, mada su u meduvremenu u argentinsko-
brazilskom ratu 1829. izgubili provinciju Cispalatinu (danasniji
Urugvaj), ali su stvorene dvije nove provincije: 1850. provincija
Grao-Para podijeljena je na Amazonas i Parau, a 1853. iz provincije
Sao Paulo izdvojena je provincija Parana.

Moderna zastava Brazila

Koncept moderne zastave napravio je Raimundo Teixeira
Mendes u suradnji s Miguelom Lemosom i Manuelom Pereirom
Reisom. Sam dizajn napravio je Décio Vilares. Zuti romb na
zelenom polju zastave je smanjen, a bojama se pripisuje nova
simbolika. lako to nije izrazeno kroz nikakav dekret za zelenu se
kaze da predstavlja Sume, a Zuta mineralna bogatstva Brazila.
Unutar romba nalazi se plavi krug koji predstavlja nebesku sferu sa
tada 21 zvijezdom te bijelom trakom koja je laganim lukom svijena
prema dolje. Cesto se misli da ova traka ima veze sa ekliptikom ili
nebeskom ekvatorom ili pak zodijakom, ali ona sluzi samo da na njoj,
u zelenoj boji, piSe nacionalno geslo: ,,Ordem e progresso®, odnosno
,Red i napredak®. Za geslo je zasluzan francuski pozitivisticki filozof

Zastava Sjedinjenih Drzava Brazila, 19. XI. 1889. - 14. IV. 1960. (21 zvijezda)
The flag of the United States of Brazil, 19 November 1889 - 14 April 1960 (21 stars).

T
Zastava Federativne Republike Brazila, 28. V. 1968. - 11. V. 1992. (23 zvijezde)
The flag of the Federative Republic of Brazil, 28 May 1968 - 11 May 1992 (23 stars).

&

provinces. Above the shield is a royal crown with precious stones. The
shield is surrounded with branches of coffee and tobacco, at the time
the main natural resources of the country, tied with a red ribbon. This
was the coat of arms of the crown-prince of the United Kingdom of
Portugal, Brazil and Algrave, existing in the period between 1816 and
1821.

The French painter Jean-Baptiste Debret, quite eminent in the
cultural life of Brasil between 1816 and 1831, inspired by the French
military flags of the period, designed the flag after the personal request
of the future emperor (then yet the prince-regent) for his personal flag.
Thus the flag got the layout of a green field with a yellow lozenge
(rhombus) reaching the edges of the flag, and with the coat of arms in it.
The colours actually signify: green — the ruling house of Braganga of
the Peter | and yellow — the house of Habsburg of his wife Leopoldina
(Maria Leopoldina de Austria), although the emperor himself attributed
the symbolism differently: green for the spring, calling Brasil the
country of the enernal spring and yellow for the gold of the rich state.
The green and yellow were taken for the national colours when the
independence from Portugal (which then used blue and white) was
proclaimed on 7 September 1822.

The flag and the coat of arms in this 67 years of monarchy were
updated several times. Once soon, after less then 3 months, when on 1
December 1822 Peter | was coronated as the emperor, so the royal
crown was replaced with an imperial one. A variation of 1870 increases
the number of stars in the blue circle to 20. In that way the number of
stars again represented the number of provinces in the Empire, even
though in the mean time, in the Argentine-Brazilian War of 1829 it lost
the province of Cispalatina (Urugvay of today), but two new provinces
were made: in 1850 the province of Grao-Para was divided into
Amazonas and Para, and in 1853 from the province of Sdo Paulo was
separated the province of Parana.

The Modern Flag of Brazil

The concept of the modern flag was made by Raimundo Teixeira
Mendes cooperating with Miguel Lemos and Manuel Pereira Reis.
The actual design was made by Décio Vilares. The yellow lozenge in
the green field was made smaller, and new symbolism was given to the
colours. Even thugh it was not explicitly expressed in the decree, it is
said that the green represents woods and the yellow the mineral wealth
of Brazil. Inside the lozenge is a blue circle representing the heavenly
sphere with, at the time, 21 stars and a white ribbon looping in a slight
arch towards bottom. It is often considered that this ribbon has to do
something with the ecliptic or the heavenly equator or with zodiac, but it
has sole purpose to carry, in green latters, the national motto: “Ordem e
Progresso”, i.e. “Order and Progress”. The motto originates from the
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Zastava Sjedinjenih Drzava Brazila, 14. V. 1960. - 28. V. 1968. (22 zvijezde)
The flag of the United States of Brazil, 14 April 1960 - 28 May 1968 (22 stars).

Crtezi/Drawings: Z. Heimer

1
Zastava Federativne Republike Brazila, od 11. V. 1992. (27 zvijezda)
The flag of the Federative Republic of Brazil, since 11 May 1992 (27 stars).

Grb i Zastava br. 6 - 2009. 1 3




Auguste Comte koji je imao podosta sljedbenika u vojnom vrhu, koji
su sudjelovali u ruSenju monarhije i uspostavi republike. Njegovo
tumacenje samog pozitivizma: L'amour pour principe et I'ordre pour
base; le progres pour but (Ljubav kao nacelo, poredak kao temelj,
napredak kao cilj) posluzilo je za odredivanje nacionalnog gesla.

Raspored zvijezda na plavom krugu je takav da one tvore prava
zvijezda, a pojavljuju se u 5 veli€ina, ¢ime se dobiva jo$ ja¢i dojam
astronomskog prikaza. Zanimljivo je da zvijezde nisu prikazane
onako kako se vide sa Zemlje, ve¢ iz nekog udaljenog mjesta u
svemiru prema Zemlji. PoloZaj zvijezda odgovara zvijezdima iznad
Rio de Janeira u vrijeme progladenja nezavisnosti, u 8 sati i 30
minuta dana 15. studeni 1889. (u 12 zvjezdanih sati, odnosno u
trenutak kada zvijezde Juzni kriz prolazi kroz meridijan Rio de
Janeira). Pri tome je nastala i velika polemika jer Uredbom nije
navedeno da li je to u 8:30 ujutro kad se zvijezde zapravo i ne vide ili
u pol devet navecer. Ta dilema je rijeSena puno kasnije Zakonom.
Tako u Zakonu iz 1971. gdje piSe samo u 8 sati i 30 minuta, a u
novijem iz 1992. precizirano je u 20 sati i 30 minuta pa je tako jasno
definiran vecernji pogled na nebo.

Broj zvijezda mijenjao se od 18809. tri puta. Prva izmjenaizvrdena
je u lipnju 1960. kada se premjestio Federalni distrikt iz Rio de
Janeira u novoosnovanu Brasiliju te je stvorena nova drzava
Guanabara (podrucje drzave Rio de Janeiro bez istoimenog grada).
Tada je broj zvijezda povec¢an na 22. Druga promjena nastala je
relativno ubrzo 28. svibnja 1968. Zakonom br. 5443 kada je dodana
jo§ jedna zvijezda. TreCa promjena dolazi 11. svibnja 1992.
Zakonom br. 8421 kada su dodane jo$ 4 zvijezde. Zanimljivo je da
broj zvijezda na zastavi nije vremenski pratio osnivanje pojedinih
drzava, jer je Acre postao drzava 1962, a ,svoju” zvijezdu dobiva 6
godina kasnije. U razdoblju izmedu 1968. i 1992. dogodile su se i
druge znacajne promjene. Drzave Guanabara i Rio de Janeiro
ujedinjuju se 1975. u jedinstvenu drzavu Rio de Janeiro, 1979. kreira
se Mato Grosso do Sul izdvajanjem iz Mato Grossa, Rondénia
dobiva drzavnost 1982., a 1989. izdvaja se Toncantins iz Goiasa i na
kraju 1991. drZzavnost dobivaju Amapa i Roraima. U cijelom tom
razdoblju na zastavi nije bilo promjena iako se u meduvremenu i
smanjivao i rastao broj drzava unutar Brazila.

Zvijezde koje se nalaze na zastavi su (I — V odgovara veli€ini
zvijezde na zastavi, promjera 0,3, 0,25, 0,2, 0,14 i 0,1 modula
zastave kojiiznosi 1/14 Sirine):

1. Iz zvijezda Mali pas (Canis Minor) zvijezda Prokijon (a CMi)
predstavlja drzavu Amazonas (1).

2. |z zvijezda Veliki pas (Canis Major) zvijezda Sirius (a CMa)
predstavlja drzavu Mato Grosso (1), dok ostale zvijezde tog zvijezda
Mirzam (B CMa), Mulifajn (y CMa), Vezen (6 CMa) i Adara (¢ CMa)
predstavljaju drzave Amapa (lll), Ronddnia (IV), Roraima (ll) i
Toncantins (I), dodane su na zastavu tek 1992.

3. Canopus (a Car) iz zvijezda Kobilica (Carina) predstavlja
drzavu Goias (1).

4. Spika (a Vir) iz zvijezda Djevica (Virgo) predstavlja drzavu

Zvijezda na zastavi Brazila.
Constellations on the flag of Brazil.
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French positivist philosopher Auguste Comte, who had many
followers in the military establishment that participated in the
overthrown of the monarchy and the proclamation of the republic. His
summary of the positivism: L'amour pour principe et |'ordre pour base;
le progrés pour but (The love as principle and the order as foundation,
the progress as goal) served for the base of the national motto.

The layout of the stars in the blue circle is such that they appear as
constellations, appearing in 5 sizes increasing the impression of an
astronomical depiction. It is interesting to note that the stars are not
shown as seen from the Earth, but as seen from some far away point in
the space towards the “sphere of stars”. The location of stars matches
their location above Rio de Janeiro at the time of proclamation of
independence at 8:30 of 15 November 1889 (at 12 stellar o'clock, i.e. at
the time when the southern Cross constellation passes though the Rio
de Janeiro meridian). This caused quite a polemics since the Decree
did not mention weather it is 8:30 in the morning, when the stars were
actually invisible, or weather it is half past eight in the evening. The
dilemma was finally solved much later, by the text of the Law. So in the
1971 Law itis simply written 8 hours and 30 minutes, while in the newer
1992 Law it was set more precisely at 20 hours and 30 minutes, clearly
determining the evening view at the skies.

The number of stars was changed three times since 1889. The first
change was made in July 1960, when the Federal District was moved
from Rio de Janeiro to the newly established capital of Brasilia, and
when the state of Guanabara (the region of Rio de Janeiro excluding
the city) was established. The number was increased to 22. The
second update was made relatively soon afterwards, on 28 May 1968.
The Law nr. 5443 added another star. The third change was on 11 May
1992. The Law nr. 8421 added yet another 4 stars. It should be noted
that the increase of the number of stars in the flag was not
contemporary with the establishment of the states, since Acre became
a state in 1962 and got “its own” star only 6 years latter. In the period
between 1968 and 1992 there were other significant changes. The
states of Drzave Guanabara and Rio de Janeiro were united into single
state of Rio de Janeiro in 1975; in 1979 Mato Grosso do Sul was
created by separation from Mato Grosso, Rondénia receives the
statehood in 1982, and in 1989 Toncantins was seceded from Goias.
Finally in 1991 the statehood was achieved by Amapa and Roraima. In
whole this period there was no change in the national flag even if the
number of states was decreasing and increasing within Brazil.

The stars appearing on the flag are (I— V matches the star size on
the flag, with diameters of 0.3, 0.25, 0.2, 0.14 and 0.1 of the flag modulo
being 1/14 ofthe flag width, respectively):

1. From the constellation of Lesser Dog (Canis Minor) the star
Procyon (a CMi) stands for the state of Amazonas (I).

2. From the constellation of Greater Dog (Canis Major) the star
Sirius (a CMa) represents Mato Grosso (), while the other stars of this
constellation were added only in 1992: Murzim (8 CMa), Muliphen (y
CMa), Wezen (6 CMa) and Adhara (¢ CMa) representing states of
Amapa (lll), Rondénia (IV), Roraima (ll) and Toncantins (),
respectively.
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Grb Brazila od 1968., varijanta od 1992.
The Coat of Arms of Brazil since 1968, version since 1992.

@i]‘ Crtezi/Drawings: Z. Heimer & Wikipedia




Para (l)ijedina se nalaziiznad trake s geslom.

5. lzzvijezda Vodena zmija (Hydra) Alfard (a Hya) predstavlja
drzavu Mato Grosso do Sul (I1). Ta zvijezda dodana je 1960. i tada je
predstavljala drzavu Guanabara. Iz istog zvijezda je joS i zvijezda
DenabalSuja (y Hya) koja predstavlja drzavu Acre (lll) i dodana je na
zastavu 1968.

6. lzzvijezda Juznikriz (Crux) zvijezda Acrux (Magalhanica, a
CMa), predstavlja drzavu Sao Paulo (I), Mimosa (B Cru) drzavu Rio
de Janeiro (Il), Gacrux (Rubidea, y Cru) drzavu Bahia (IlI), Palida (&
Cru) drzavu Minas Gerais (lll), a Intrometida (¢ Cru) drzavu Espirito
Santo (1V).

7. Juznapolarna zvijezda (Polaris Australis, o Oct) iz zvijezda
Oktant (Octans) predstavlja Federalni distrikt (V) koji je do 1960. bio
u Riu de Janeiru, a danas u Brasiliji. To je najmanja zvijezda na
zastavi.

8. |z zvijezda Juzni trokut (Triangulum Australe) zvijezda Atria
(a TrA) predstavlja drzavu Rio Grande do Sul (ll), Beta Trianguli
Austalis (B TrA) drzavu Santa Catarina (lll), a Gama Trianguli
Austalis (y TrA) drzavu Parana (l11).

9. |z zvijezda Skorpion (Scorpius) zvijezda Antares (a Sco)
predstavlja drzavu Piaui (l), Akrab (Grafijas, B Sco) drzavu
Maranhao (lll), Veji (€ Sco) drzavu Ceara (Il), Sargas (6 Sco) drzavu
Alagoas (Il), Apolijon (1 Sco) drzavu Sergipe (lll), Girtab (k Sco)
drzavu Paraiba (Ill), Saula (A Sco) drzavu Rio Grande do Norte (ll), a
Denebakrab (u Sco) drzavu Pernambuco (l11).

Dimenzije zastave odredene su Zakonom iz 1971. koji propisuje
omjer Sirine i duzine 7:10. Taj omjer temelji se na Zakonu br. 4545 od
31.srpnja 1942. kada nije bio propisan nego je bio preporucen.

Grb Brazila

Moderni grb takoder je donesen Uredbom br. 4 od 19. studenog
1889. s time da je 1968. dozivio dva uskladenja Zakona. Prvo
uskladenje bilo je Zakonom br. 5389 od 22. veljace 1968. kada se
mijenja sluzbeno ime drzave. Do tada je na vrpci pisalo Estados
Unidos do Brasil (Sjedinjene Drzave Brazila), promijenjen u
Republica Federativa do Brazil (Federativna Republika Brazil).
Drugo uskladenje Zakonom br. 5443 od 28. svibnja 1968. samo
detaljnije preciziraizgled grba.

Tako se grb sastoji od okruglog Stita nebesko plave boje koji
sadrzi 5 srebrnih zvijezda rasporedenih u obliku Juznog kriza. One
su odvojene zlatnim rubom od ostalih srebrnih zvijezda ¢iji je broj
jednak broju zvijezda na narodnoj zastavi. Rub Stita grba je zlatne
boje. Stit je postavljen na podlogu u obliku zvijezde &iji su krakovi
popola obojani u zelenu i zlatnu boju, a takoder su omedeni sa
dvostrukim rubom, gdje je unutarniji crveni, a vanjski zlatni. To se sve
nalazi na blijedo-zlathom macu, plave drSke sa zlatnim rubom, te
crvenim sredisnjim dijelom $&titnika u kojem se nalazi srebrna
zvijezda. Sve ovo zajedno poloZeno je na vijenac od grane kave s
plodovima s desne, te rascvjetale grane duhana s lijeve strane u
odgovaraju¢im bojama uvezanih plavom vrpcom. A sve to je skupa
okupljeno na zlatnoj zvijezdi od 20 suncastih krakova. Tu je jo$ i
plava vrpca preko rukohvata maca gdje je u sredini upisano zlatnom
bojom ,Republica Federativa do Brazil®, te ,15 de Novembro® s
desne strane i,de 1889“s lijeve strane rubnog dijela vrpce.

Brazilska zastava dakle 19. studenog ove godine slavi svojih 120
godina. | jos nesto, posljednji zakon o zastavi propisuje da je nali¢je
posve jednako licu, tj. da nije zrcalna slika rasporeda zvijezda, luka i
natpisa s prednje strane. To znaci da je za ispravnu zastavu potrebna
dvostruka tkanina barem na dijelu plavog diska. | to govori o
kompleksnosti brazilske zastave, kako u opisu i simbolici tako i u
samoj izvedbi. No, bez obzira na to ona je vrlo prihvacena kako
medu Brazilcima tako i ostalim nacijama cine¢i je jednom od
proizvodima popularne kulture od nogometnih lopti do grudnjaka i
ru€nika za plazu, i koju su, uz mozda jos jedino zastave Ujedinjenog
Kraljevstva i Sjedinjenih Drzava, u stanju prepoznati i oni koji o
zastavama ne znaju gotovo nista.

Izvori/Sources:

Opc¢a enciklopedija, JLZ, Zagreb, 1977

William A. Crampton: Flags, Bloomsbury Books, London 1992
http://www.fotw.net/flags/br.html
http://pt.wikipedia.org/wiki/Bandeira_do_Brasil
http://pt.wikipedia.org/wiki/Brasdo_de_armas_do_Brasil
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| the flag are able to recognize.

3. Canopus (a Car) from the constellation of Keel (Carina) stads
forthe state of Goias ().

4.  Spica (a Vir) from the constellation of Virgin (Virgo)
represents the state of Para (I) and is the only one appearing above the
motto ribbon.

5. From the constellation of Sea Serpent (Hydra) the star
Alphard (a Hya) represents the state of Mato Grosso do Sul (ll). It was
added in 1960 when it stood for the state of Guanabara. From the same
constellation, the star Dhanab al Shuja (y Hya) was added for the state
ofAcre () in 1968.

6.  From the constellation Southern Cross (Crux) the star Acrux
(Magalhéanica, a CMa), represents the state of S&o Paulo (l), Mimosa
(B Cru) for the state of Rio de Janeiro (Il), Gacrux (Rubidea, y Cru) for
the state of Bahia (ll), Palida (& Cru) for the state of Minas Gerais (lll),
and Intrometida (€ Cru) for the state of Espirito Santo (V).

7. The southern polar star (Polaris Australis, o Oct) from the
constellation of Octant (Octans) represents the Federal District (V) that
was in Rio de Janeiro in 1960 and is today in Brasilia. It is the smallest
starinthe flag.

8.  From the constellation of Southern Triangle (Triangulum
Australe) the star Atria (a TrA) stands for the state of Rio Grande do Sul
(), Beta Trianguli Austalis (8 TrA) for Santa Catarina (Ill), and Gamma
Trianguli Austalis (y TrA) for Parana (11l).

9.  From the constellation of Scorpio (Scorpius) the star Antares
(a Sco) represents the state of Piaui (I), Acrab (Graffias, 3 Sco) for
Maranhéo (lll), Wei (¢ Sco) for Ceara (ll), Sargas (6 Sco) for Alagoas
(), Apollyon (1 Sco) for Sergipe (lll), Girtab (k Sco) for Paraiba (lll),
Shaula (A Sco) for Rio Grande do Norte (ll), and Denebakrab (u Sco)
for Pernambuco (ll1).

The dimensions of the flag were fixed in the 1971 Law prescribing
the ratio of the width and length to 7:10. This is based on the Law nr
4545 of 31 July 1942, when it was not prescribed, but recommended.

The Coat of Arms of Brazil

The modern coat of arms was also established with the Decree nr 4
of 19 November 1889, updated twice in 1968. The first update was with
the Law nr 5389 of 22 February 1968 when the official name of the
country was changed. Until then the inscription on the ribbon was
Estados Unidos do Brasil (United States of Brazil), changed to
Republica Federativa do Brazil (Federative Republic of Brazil). The
second update was with the Law nr 5443 if 28 May 1968, only précising
the design in more details.

Thus the coat of arms is composed of an circular shield of celestial
blue containing 5 silver stars in the shape of the Southern Cross
constellation. They are divided with a silver border from the other silver
stars equal in the number to the number of stars in the national flag.
The edge of the shied is golden, set on a star-shaped background with
the rays divided in green and yellow, all bordered with a double border,
the inner red and the outer golden. This is all set on a pale golden sword
with a blue hilt bordered golden with a red central piece contating a
silver star. It is surrounded with a wreath of a coffee branch with red
fruits on the right and a flowering branch of tobacco on the left tied with
a blue ribbon. In the background is a golden star of 20 sun rays. In the
base is a blue ribbon inscribed in gold ,Republica Federativa do Brazil*,
and with the date ,,15 de Novembro* on the right and ,,de 1889 on the
leftends ofthe ribbon.

Thus the Brazilian flag celebrates its 120 birthday on 19 November
this year. One more thing, the latest legislation prescribes that the
reverse should be entirely equal to the obverse, i.e. it is not a mirror
image of the star layout, arch and inscription. It means that for a correct
flag a double cloth is needed at least for the central design. This also
tells us on the complexity of the Brazilian flag, as much in the
description and symbolic as in the manufacture itself. However, it is
very much accepted both among the Brazilians themselves and
among other nations being one of the most recognizable flags of the
world. It appears on many products of popular culture from the football
balls to bras and beach towels. It is the flag, maybe with only the flags of
the UK and the US, which even those who know almost nothing about

Legislativa/Legislation:
Decreton®4, de 19/11/1889
Decreto-lein°4545, de 31/07/1942
Lein°®5389, de 22/02/1968
Lein®5443, de 28/05/1968
Lein®5700, de 1/09/1971
Lein°8421, de 11/05/1992
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Borislav Bijeli¢

Grb
Grada bakova

Dakovo je grad u isto¢noj Slavoniji, u sastavu Osje€ko-
baranjske zupanije, u kojem danas zivi oko 30.000 stanovnika.
Ranije naselje kojeg tragovi postoje i prije rimskog doba, postaje
znacajno 1239. godine, kada se, zbog turske opsanosti, u njega
premjesta sjediSte Bosanske biskupije (joS do 2008. biskupija se
formalno naziva Dakovacka ili Bosnska i Srijemska biskupija). Ipak,
1536. Turci zauzimaju i Pakovo i tu ostaju gotovo 150 godina. Tada
nastaje i Ibrahim-paSina dzamija, jedina koja je preostala nakon
istjerivanja Turaka te je pretvorena u crkvu koja se pojavljuje na
gradskom grbu. Danjasnja katedrala gradena je u 1866. — 1882.
godine, a grad je poznat i po svojoj ergeli, u koju su pred
Napoleonom premjesteni i konji iz poznate Lipice. U gradu je
oduvijek bio dobro razvijen obrt, a u suvremeno doba i industrija
(mlinovi i ciglane) temeljena na poljoprivredno bogatom kraju
bakovstine. Pakovo je znamenito i po kulturnoj manifestaciji
Dakovackivezovi.

O grbu grada Bakova moze se govoriti u tri perioda, prvom od
njegova nastanka potkraj 18. stolje¢a do kraja 2. svjetskog rata,
drugom sredinom 80-ih godina uoc€i obiljezavanja 750. obljetnice
Grada uz znacajne modifikacije u izgledu grba, te trecem od 90-ih
godina XX. stolje¢a kada se usvaja danasnji grb temeljen na onom
prvom povijesnom grbu. Ovaj tekst proSireni je sazetak radova
objavljenih u Osjeckom zborniku (BIJELIC, 2001a) i Zborniku
Muzeja Dakovstine (BIJELIC, 2001b).

Pecatigrb Dakovaiz XVIIl. stolje¢a

O postanku, pa ¢ak i izgledu povijesnog grba Bakova, ne zna se
puno. Koliko je poznato originalni grb sacuvan je na otisku pecata
koji se Cuva u Zbirci otisaka pecata Arhiva Hrvatske (Sl. 1), na
predivno oslikanom stropu crkve Majke Bozje Sljemenske — Kraljice
Hrvata (Sl. 3), te u knjizi Emilija Laszowskog Grbovi Jugoslavije
(SI. 4). U samom Bakovu crtez povijesnog grba Grada sacuvan je u
Zupnoj crkvi Svih svetih (Sl. 2) i na zgradi Gradskog poglavarstva.
Grb u crkvi Svih svetih naslikan je u njenoj unutradnjosti, povrh
pjevalista, 1885. godine, u vrijeme obnove crkve za biskupovanja J.
J. Strossmayera. Grb na fasadi zgrade Gradskog poglavarstva,
teSko je dostupan i nalazi se u vrlo loSem stanju, toliko loSem da bi
mozda bilo preciznije reci da se tu radi tek o njegovim ostacima, a sa
sigurnoS¢u se moze ustvrditi da se na zgradi nalazi od njezina
dovrdenja 1901. godine, Sto dokazuju saCuvane fotografije iz tog
vremena (Fotomonografija, 1995).

Dok su u pecatu heraldicki elementi prikazani u kruznom polju
pecata, okruzeni natpisom *SIGIL:OPID:*+*:DIAKOVAR* (Sigilum
Opidi Diakovariensis = PeCat mjesta dakovackog), ostali spomenuti
grbovi su klasi¢ne forme $&tita, u kojem se u njegovom centralnom
dijelu nalazi se procelje danasnje crkve Svih svetih. Izmedu dva
klasicisticka stupa, diskretno odvojeni ulaznim vratima i malim
prozorom, postavljeni su likovi sv. Petra i sv. Pavla apostola, i u
gornjem dijelu Stita po jedna Sestokraka zvijezda sa svake njegove
strane. Crkva je bijela, stoji na zelenoj podlozi. Pozadina je modra,
krov i odjec¢a jednog od svetaca je crvena (Petar), a drugog (Pavla)

Slika 1. Pe¢at Bakova na otisku iz XIX. stoljec¢a
(Hrvatski drzavni arhiv 860/29).
Fig. 1. The seal of Bakovo on a 19th century imprint
(Croatian State Archives 860/29).

Slika 2. Zupna crkva Svih Svetih, Dakovo.
Fig. 2. The Parish Church of All Saints, Dakovo.
(Photo Flickr, Filip Galeti¢, 2005.)

The Coat of Arms of
the City of bakovo

Dakovo is a city in the eastern Slavonia, part of the Osijek-Baranja
County, with some 30.000 inhabitants. The ancient settlement from pre-
Roman period rises in importance in 1239 when, due to the Ottoman threat,
the seat of the Bosnian Diocese is moved there (and still until 2008 it was
formally named the Bakovo or Bosnian and Syrmian Diocese). However,
the Ottomans conquer Dakovo as well in 15639 and remain there almost
150 years. In that period, the Ibrahim-Pasha Mosque was erected; the only
one that remained standing after the expulsion of the Turks, converted into
a church that appears in the city arms. The present day cathedral was built
in 1866 — 1882, while the city is renown of its stables, to which the horses
from the famous Lipice were relocated against Napoleon. Various crafts
were always well developed in the city, and in the modern times the industry
(mills and brickworks) developed on the base of the agriculturally rich
Dakovstina region. The city is also known for the traditional cultural
manifestation Dakovacki vezovi (Bakovo Embroidery).

Regarding the coat of arms of Bakovo one may identify three periods,
the first since it emergence in the late 18th century until the end of the World
War 11, the second in mid-1980's in preparations for celebrations of 750th
anniversary of the City, including significant modifications in its design, and
the third since 1990's when the current design is being adopted based on
the first historical coat of arms. This text is an extended summary of the
papers issued in the Osjecki zbornik (BIJELIC, 2001a) and Zbornik Muzeja
Dbakovstine (BIJELIC, 2001b).

The Seal and the Coat of Arms of Dakovo of 18th century

Not much is known on the emergence and even on the design of the
historical coat of arms of Dakovo. As far as it has been found, the original
coat of arms is preserved in a seal imprint that is part of the Seal imprints
collection of the Archives of Croatia (Fig. 1), then on a masterfully painted
ceiling of the Church of the Mother of God of Sljeme — Queen of Croats (Fig.
3) at the top of Medvednica mountain above Zagreb, and in the book
Grbovi Jugoslavije by Emilije Lazsowski (Fig. 4). In Dakovo itself, a
depiction of the historical coat of arms is preserved in the Parish Church of
All Saints (Fig. 2) and on the fagade of the City Magistrate building. The
coat of arms in the All Saints Church is painted in the interior, above the
chorus in 1885 when the church was renovated when Bishop J. J.
Strossmayer was holding the office. The coat of arms on the Magistrate
facade is difficult to spot and is in a very poor condition, so poor that one
may speak only of its remains, although it may be with certainty determined
that it was there since the building was erected in 1901, as proved by the
preserved photographs from the period (Fotomonografija, 1995).

While the seal contains the heraldic charges in its circular field,
surrounded with inscription *SIGIL:OPID:*+*:DIAKOVAR* (Sigilum Opidi
Diakovariensis = Seal of the Town of Bakovo), the other mentioned arms
are of classical shield shapes; in the central part containing the depiction of
the fagade of the current All Saints Church. Between two classicistic
columns, discretely divided by the entrance and a small window above it,
there are set figures of St. Peter and St. Paul the Apostles, and in the chiefa
six-pointed star in each corner. The church is white, erected on a green
base. The background is blue, the roof and clothing of one of the saints
(Peter) are red, and the other's (Paul) is green. The nimbuses behind their
heads are yellow and the church doors are brown. The coat of arms is
almost identically described by Bishop Stjepan Bauerlein (DMPD: 1/2).

The contents of this coat of arms enables a very precise dating of its
emergence and indicates the system of values of its author, i.e. of the client

Slika 3. Grb Bakova u Sljemenskoj crkvi.
Fig. 3. The Coat of Arma in the Sljeme Church.

(Photo Zeljko Heimer)
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Slika 4. Grb DPakova, Laszowski, 1932.
Fig. 4. The coat of arms of Dakovo by
Laszowski, 1932.

zelena. Aureole oko njihovih glava i zvijezde su Zute, a vrata crkve
smeda. Gotovo identi¢no grb opisuje biskup Stjepan Bauerlein
(DMD: 1/2)

Sadrzaj ovog grba omogucéava nam da, vrlo precizno mozemo
odrediti vrijeme njegova nastanka, te ukazati na vrijednosni sustav
autora, odnosno narucitelja grba. lzgled portala crkve Svih svetih,
kao i "turska" odjeca svetaca, daju nam za pravo postanak grba
smijestiti krajem 18. stoljeca. Likovi kr§¢anskih svetaca dokaz su da
grb nije mogao nastati prije izgona Turaka (1687. g.), ali ni znatno
poslije toga. "Turska odje¢a" kr§¢anskih apostola odraz je stila
kulture Zivljenja u postturskoj Slavoniji, stila koji je nastao kroz
stoljece i pol turske vladavine i trajao najduze do kraja 18. stoljeca.
Znatno viSe i puno preciznije o vremenu nastanka grba Pakova
govori izgled portala crkve Svih svetih. Naime, od vremena
protjerivanja Turaka i konsolidacije turbulentnih, gotovo kaoti¢nih
zbivanja nastalih u godinama nakon njihova odlaska, uslijedili su i
prvi radovi na kristijanizaciji "turskog" Dakova. Pocetne korake na
preuredenju dzamije u crkvu ucinio je biskup Puro Pataci¢ (1703. -
1716.). Za njegova biskupovanja sruSeni su minareti i ucinjeni jo$
neki maniji zahvati kojima je dzamija preuredena u mjesto primjereno
za kr8¢ansko bogosluzenje. Patronom crkve proglasen je sv. Juraj.
Do sredine 18. stoljeca, za vrijeme Patacicevog nasljednika Petra
Bakica (1716.-1749.), crkva dobiva barokni izgled, a 1762. godine
preimenovana je u zupnu crkvu Svih svetih (SULJAK 1979.: 89).
Sljedecéi veéi zahvati na crkvi ucinjeni su za biskupa Franje Krtice
(1773.-1805.) koji je barokni portal zamijenio klasicistickim, te
biskupa Antuna Mandi¢a (1806.-1815.) za Cijeg je vremena
sagraden zvonik. Na osnovu ovih €injenica Antun Jarm izvodi, ¢ini
se, valjan zakljucak: "Na gradskom grbu je procelje Zupne crkve bez
zvonika. To najoditije potvrduje, da je grb nastao nakon $to je biskup
Franjo Krtica podigao klasicistiCko procelje, krajem 18. stoljec¢a, a
prije nego Sto je biskup Mandi¢ dao na crkvi podi¢i sadasnji
toranj."(JARM 1997.: 12)

Jarm nadalje objadnjava razlog za pojavljivanje zastitnika
dakovacke katedrale ispred crkve Svih svetih. Naime, kaze da je
.fadasnja katedrala sigurno bila manje markantna gradevina od
upravo obnovljene Zupne crkve. Tako je u grbu povezano dvoje:
procelje Zupne crkve i katedralni patroni." (JARM 1997: 12)

Grb Dakova u doba socijalizma

Povijesni grb Dakova od 1945. godine, iako sluzbeno nije bio za-
branjen, nije u javnoj uporabi - nema ga na sluzbenom pecatu, nije
dio ikonografije sluzbenih manifestacija itd. U to doba prikazan je tek
u dva navrata, oba puta u kulturno-povijesnom kontekstu (DEKKER
1959.: 75 i SULJAK 1979.: 5, 89), a nekog drugog pisanog i
slikovnog spomena o grbu, koliko mi je poznato, kroz sve te godine
nema. Inicijativa za utvrdivanje grba grada Pakova pokrenuta je
1984. godine od strane Skupstine op¢ine Pakovo. Na sjednici
odrzanoj 27. prosinca donesena je Odluka o pristupanju radnjama
za utvrdivanje grba grada Dakova (SVOD 1984.: 32).

IzvrSno vijece Skupstine opcine Bakovo povijerilo je istrazivanje
povijesti grba prof. Vasiliju Pejovi¢u iz Bilja (DMD: 1/12) koji je
1985. godine pripremio materijal naslovljen Neka zapaZanja kao
prilog ikonografskoj analizi dakovackog grba. (DMD: 1/17)
Pejovi¢eva interpretacija povijesnog grba Bakova, gledano s dis-
tance od Cetvrt stolje¢a, ne moze se u potpunosti prihvatiti, no rije¢ je
o poticajnoj i kompetentnoj elaboraciji internog karaktera Sto se,
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Slika 5. Grb Opcme Pakovo, 1986.
Fig. 5. The coat of arms of the Community
of Dakovo, 1986. (Drawing ZH)

Slika 6. Grb Grada Dakova, 1994.
Fig. 6. The coat of arms of the City of
Dakovo, 1994. (Drawing ZH)

who ordered its design. The layout of the All Saints Church portal and the
“Turkish” clothing of the saints proves that the dating of the coat of arms
must be in the late 18th century. The figures of the Christian saints are the
proofthat the coat of arms could not have been made before the expulsion
ofthe Ottomans (1687), but neither much later. The “Turkish clothing” of the
Christian apostles is the reflection of the life style in the post-Turkish
Slavonia, the style that emerged in a century and a half of the Turksih rule
and lasted at the most until the end of 18th century. Much more could be
read from the layout of the church portal. After the expulsion of the
Ottomans and the consolidation of the turbulent, almost chaotic events in
the years following their departure, the first steps in the Christianization of
the “Turkish” Dakovo followed. The first actions in the readjustment of the
mosque into a church (what is today the All Saints Church) were performed
by Bishop Duro Pataci¢ (1703-1716). During his term in the office, the
minarets were thorn down and some other minor adjustments were made
turning the mosque into a place suitable for the Christian service. St.
George was named the patron of the church. Until the mid-18th century,
during Patacic's successor Peter Baki¢ (1716-1749), the church was
refitted into a baroque style, and in 1762 rededicated to All Saints (SULJAK
1979.: 89). The next larger alterations were made during the period of
Bishop Franjo Krtica (1773-1805), who replaced the baroque portal with
a classicistic one, and Bishop Antun Mandi¢ (1806-1815) added a belfry.
Based on those facts Antun Jarm deduces, apparently a valid conclusion:
“The city arms shows the parish church fagade without the belfry. This
obviously confirms that the arms originates from the time after Bishop
Krtica built the classicistic fagade in the end of the 18th century and before
Bishop Mandic erected the current belfry.” (JARM 1997.: 12)

Jarm further explains the reason for depiction of the Bakovo cathedral
patrons in front of the All Saints Church. He writes “the cathedral at the time
must have been less imposing building then the just renovated parish
church. So the coat of arms links the two: the parish church portal and the
cathedral patrons.” (JARM 1997:12)

The Coat of Arms of Dakovo in the Socialist Period

While it was never officially forbidden, the historical coat of arms was
notin any public use since 1945 — it is not a part of the official seal, neither a
part of the iconography of the official manifestations etc. In whole that
period it is depicted only twice, both in the cultural-historical context
(DEKKER 1959.: 75 and SULJAK 1979.: 5, 89). As far as | was able to find,
there is no any other written or pictorial mention of the coat of arms in all
those years. The initiative to determine the coat of arms of Dakovo was
made in 1984, by the Assembly of the Community of Pakovo. On its
session held on 27 November the Decision to Approach Actions to
Determine the Coat of Arms of the City of Bakovo (SVOD 1984.: 32) was
adopted.

The Community Assembly of Bakovo Executive Committee entrusted
Prof. Vasilije Pejovic from Bilje to research the history of the coat of arms
(DMDB: 1/12). In 1985 he provided the papers titled Some observations
towards the iconographic analysis of the Dakovo coat of arms (DMD: 1/17).
Pejovic¢'s interpretation of the historical coat of arms of Bakovo, when
consulted now after quarter of a century, could not be accepted in its
entirety, however, it is a simulative and competent elaborate of internal
character, that should be considered if it is to be evaluated properly. So,
one should note the papers by the most important Croatian historians
Pejovic consulted, finding no trace of mention of the Dakovo arms: Tadija
Smiciklas, Ferdo Sisi¢, Rudolf Horvat, Vjekoslav and Nada Klai¢ and
Josip Bésendorfer.

Possibly the most valuable is his interpretation of the “Turkish clothing”
of the Apostles, for which he argues that it represents the creative spirit of
the artist who devised it, or possibly the requests by the church who,
without any doubt, ordered the design. The reason why the church would
ask for the saints in the “Turkish clothing”, Pejovi¢ explains in fact that
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misljenja sam, mora imati u vidu ako ju se Zeli valjano valorizirati.
Tako vrijedi zabiljeziti radove najznacajnijih hrvatskih povjesni¢ara
koje je konzultirao, a koji o dakovackom grbu nemaju niti jednog
retka: Tadija Smiciklas, Ferdo Sisi¢, Rudolf Horvat, Vjekoslav i
NadaKIlai¢ i Josip Bésendorfer.

Mozda je najvrjednija njegova interpretacija "turske odjece"
apostola, za koju kazZe da je odraz kreativhog duha umjetnika koji ih
je napravio, ili pak zahtjeva crkve koja je, nema sumnje, grb narucila.
Razlog zasto bi crkva narucila svece u "turskoj odjeci" Pejovi¢ vidi u
tomu $to su nekoC pobjedniku pripadala dobra pobijedenog, pa i
odjeca. Ta Cinjenica je, kaZe se dalje, tadaSnjem puku bila poznata,
te je on u konkretnom slu€aju mogao prepoznati namjeru autora
grbadainataj nacinistakne pobjedu kr§¢anske vojske nad Turcima.

Novi je grb sluzbeno prihva¢en na sjednici Skupstine opcine
Dakovo odrzanoj 20. ozujka 1986. godine, Odlukom o utvrdivanju
grba grada Dakova, koja ga nadugacko sasvim neheraldcki opisuje
(SI. 5). Grb uklju€uje &tit u kojem je varijacija povijesnog grba u
manjem $§titu, ispod kojeg su valovite linije koje predstavljaju rijeke
Vuku i Savu, s desna obrisi katedrale, s lijeva obrisi moderne
gradnje. S donje strane je vijenac koji se sastoji od pSenice,
kukuruza, zup€anika, hrasta i lovora, a s gornje strane nadvijaju se
vrpce s natpisima srednjevjekovnogimenagrada DYACO i godinom
1239. te suvremenim nazivom BAKOVO, i godinom oslobodenja
1945. U vrhu se nalazi petokraka zvijezda. (SVOD 1986.: 6)

Isti grb koriSten je tek neznatno je redizajniran za proslavu 750.
obljetnice Grada, kada je godina 1945. zamijenjena je godinom
1989., a dodana je i traka s natpisom "750. obljetnica grada".
Vjerujem da ovdje nije potrebno obrazlagati sve manjkavosti ovog
dizajna u odnosu na tradicionalne heraldicke uzuse, no on u
potpunosti odgovara stilu vremena u kojem je nastao.

Suvremeni grb Dakova

Ustrojavanjem Grada Dakova temeljem administrativne reforme
provedene krajem 1992. stvorene su pretpostavke za usvajanje
danadnjeg grba Grada. U pripremi toga Skupstina op¢ine Bakovo je
ve¢ 4. lipnja 1992. godine zakljucila da se Ilvanu Tuni Jakiéu,
akademskom slikaru iz Osijeka, povjeri izrada idejnog rje$enja
revizije grba Grada.

Relativno brzo, Skupstina opéine je, na svojoj 21. sjednici
odrzanoj dana 22. prosinca 1992. godine, donijela Odluku o
utvrdivanju novog grba (SVOD 1992.: 1). U €lanku 1. Odluke isti¢e
se da grb grada Dakova ima oblik stiliziranog $tita omjera 5:4. "U
sredisSnjem dijelu grba je crkva neoklasistickog sloga. S lijevaidesna
od ulaznih vrata crkve nalaze se dva sveca. S desne heraldiCke
strane sv. Petar, koji u desnici drzi mag, a u ljevici knjigu. S lijeve
heraldi¢ke strane je sv. Pavao koji u desnici drzi knjigu, a u ljevici
klju€. lzmedu svetaca nalazi se prozor oblika prekrizenog kruha. S
lijeve i desne strane krovista tornja nalaze se dvije Sestokrake
zvijezde." Navedene su i boje elemenata: zlatna (obrub), karmin
crvena (kroviste tornja), zuta (aureole i zvijezde), zelena (podloga) i
ultramarin plava (pozadina).

U postupku za ishodenje odobrenja Minstarstva uprave za taj
grb, zatrazeno je miSljenje Arhiva Hrvatske, na Sto je odgovorio
njegov tadasnji ravnatelj Josip Kolanovi¢, da predlozeni grb ne
odgovara povijesnom grbu grada Bakova, i to ponajprije stoga Sto su
zamijenjena mjesta svecima, ali i zbog nekih drugih, manje
znacajnih razloga: izgleda procelja crkve, atributa svetaca i njihove
odje¢e (DMD: 1/10).

Po neophodnim korekcijama Ministarstvu uprave poslan je
zahtjev za odobrenje grba i uz njega su prilozene Odluka o
utvrdivanju grba Grada, Odluka o privremenom ustrojstvu Grada
Dakova, misljenje Arhiva Hrvatske i slikovni prikaz grba. RjeSenjem
od 16. studenoga 1993. godine (DMD: 1/5) Ministarstvo uprave
odobrilo je predlozeni grb uz tek neznatne izmjene u tekstu opisa
grba.

U Odluci o nacinu i zastiti uporabe grba Grada, jednom od
zadnjih sluzbenih dokumenata Grada u kojem se spominje grb (SI.
6), kaze se: "Grb grada BDakova ima oblik stiliziranog Stita koji s donje
strane zavrSava polukrugom, Cija je visina prema S$irini 5:4. U
sredisSnjem dijelu grba je procelje Zupske crkve Svih svetih. S lijeva i
desna od ulaznih vrata crkve nalaze se dva sveca. S desne
heraldi¢ke strane sv. Petar koji u desnici drzi klju¢, a u ljevici knjigu. S
lijeve heraldiCke strane je sv. Pavao koji u desnici drzi mac, a u ljevici
knjigu. Izmedu svetaca nalazi se prozor oblika prekrizenog kruha. S
ljeve i desne strane krovista tornja nalaze se dvije Sestokrake
zvijezde." (SGGD 1994.: 1) XX

previously the winner would get all the goods of the defeated including the
clothing. He argues further, that this fact would have been known in public
at the time and that the public would easily recognize the intention of the
heraldic designer to highlight in that way the victory of the Christian army
overthe Ottomans.

The new coat of arms was officially adopted on the session of the
Bakovo Community Assembly held on 20 March 1986 with the Decision on
Determination of the Coat of Arms of Dakovo, which describes it
unheraldically in much details (Fig. 5). It includes a shield in a variation of
the historical coat of arms in a smaller shield in the centre of it, wavy stripes
below representing rivers Vuka and Sava, in dexter the silhuettes of the
Cathedral, in sinister the modern buildings. A wreath below is composed of
wheat, maize, cog wheel, oak and laurel, and in the top are ribbons
inscribed with the medieval name of the city DYACO and the year 1239 and
the modern name DAKOVO and the year of the liberation 1945. At the top is
a five-pointed star. (SVOPD 1986.: 6)

The same coat of arms, only slightly modified was used for the
celebrations of the 750th anniversary of the city, when the year 1945 was
replaced with the year 1989 and an additional ribbon inscribed “750.
obljetnica grada”, was added. | believe that it is no necessary to elaborate
here all the deficiencies of such design regarding the traditional heraldic
practice; however, it entirely matches the style of the period when it was
produced.

The Current Coat of Arms of Dakovo

By establishing of the City of Dakovo based on the administrative
reforms in the end of 1992, the conditions for adoption of the modern city
arms were met. In preparation for that, already on 4 July 1992, the Bakovo
Community Assembly decided to task Ivan Tuna Jakié¢, an academic
painter from Osijek, with development of the design for the revision of the
city arms.

Quite quick, in its 21st session held on 22 December 1992, the
Community Assembly adopted the Decision on Establishment of the New
Arms (SVOD 1992.: 1). The Article 1 of the Decisions determines that the
coat of arms of the city of Dakovo is of a stylized shield-shape in ratio 5:4.
“In the central part of it is a Neo-Classicistic style church. On the left and the
right from the church entrance doors are two saints. On the heraldic right,
St. Peter holding in his right hand a sword and in his left a book. On the
heraldic left, St. Paul, holding in his right a book and in his left a key.
Between the saints is a window shaped as quartered bread. On the left and
the right from the tower roof are two six-pointed stars.” The Decision
determines the colours as well: golden (edges), vermilion red (roof of the
tower), yellow (nimbuses and stars), green (base) and ultramarine blue
(background).

In the process to obtain the approval from the Ministry of
Administration, an opinion was requested by the Archives of Croatia. Its
director at the time, Josip Kolanovi¢, answered it, that the proposed coat of
arms is not matching the historical coat of arms of Bakovo, in the first palce
because the position of the saints were reversed, and for some other less
important reasons: the design of the church facade, the attributes of the
saints and their clothing (DMB: 1/10).

After the necessary corrections, a request was sent to the Ministry of
Administration to approve the coat of arms, attaching the Decision on
Establishment of the Coat of Arms of the City, the Decision on the
Temporary Organization of the City of Dakovo, the opinion of the State
Archives and the depiction of the coat of arms. With its act of 16 November
1993 (DMD: 1/5) the Ministry of Administration approved the proposed coat
ofarms with only very minor corrections in the description.

In the Decision on the Manner and the Protection of the Use of the Coat
of Arms of the City, one of the latest official city documents mentioning the
coat ofarms (Fig. 6), it is stated: “The coat of arms of the city of Dakovo is in
a stylized shield shape ending semicircularly in the base, with the height to
width ratio 5:4. In the centre of the coat of arms is the fagade of the All
Saints Parish Church. On the left and the right from the church entrance
doors are two saints. On the heraldic right St. Peter hodling a key in his right
hand and a book in his left. On the heraldic left St. Paul holding a sword in
his right and a book in his left hand. Between the saints is a window shaped
as a quartered bread. On the left and the right of the tower roof are two six-
pointed stars.” (SGGD 1994.: 1)
lzvori/Sources: #
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iNternational

Nova knjiga u naSoj biblioteci GRBOVI | ZASTAVE
monografija je zagrebackih simbola od njihe prve pojave u
XIV. stolje¢u do danas. Na 180 stranica velikog formata s
GRBOVI | ZASTAVE mnoStvom kvalitetnih ilustracija u boji autor prikazuje
GCRADA TAGREBA razvoj gradskih simbola, od toga kako su nastajali, kako su
utvrdeni propisima pa do toga kako su koriteni i kako se
danas koriste u njihovim mnogim varijaciama. Osim
gradskog grba i zastave, prikazani su simboli nekadasnjih
gradskih opc¢ina, ali i simboli suvremenih gradskih
poduzeca, sportskih klubova, vojnih i vatrogasnih postrojbi
i mnogi drugi. Posebno su pripremljene i upute za pravilno
isticanje gradskih simbola.

Y

GRBOVI 1
LASTAVE

BIBLIOTEKA

Fagls Malmar

The newest book in our GRBOVI | ZASTAVE series
presents the symbols of Zagreb from their emergance in
14" century until today. On 180 pages of large format with
numerous high quality colour illustrations, the author
displays the development of the city symbols, from how
they came into being and how they are regulated to how
they are used in practice in many variatons. Beside the city
flag and coat of arms, the symbols of previous civic
municipalities, institutions, sports clubs, military and
firefighting units and many others are shown.
Specifications for correct usage of the city symbols are also
provided in details.

za ¢lanove HGZD

-10%

315 kn

"Poznavati grbove i zastave znaci poznavati povijest, a dobro poznavati svoj grb i zastavu znaci dobro poznavati
vlastitu povijest." Milan Bandié¢, gradonacelnik Grada Zagreba, iz Predgovora.

"Knjiga Zeljka Heimera rasko$na je paleta zastava i grbovlja grada, gradskih op¢ina, institucija i klubova ... koja bi se
morala naci u svakom zagreba¢kom domu. Nakon ove knjige lakSe mi je pri srcu kad shvatim da s ovim starovjekim
gradom ipak nije otiSlo sve vrit, kad se, eto, i nada coca-colai traper generacija zna ozbiljno zaputiti u stari Zagreb..."
iz kolumne Zvonimira Miléeca "Zagrebacka plava", dvotjednik Zagreb.hr, 12. lipnja 2009.

"Knowing coats of arms and flags means to know the history, and knowing well your own coat of arms and flag
means to know well your own history." Milan Bandié, May of the City of Zagreba, from the Foreword.

"The book by Zeljko Heimer is a splendid palette of flags and coats of arms of the city, civic municipalities, institutions
and clubs... that should find its place in any home in Zagreb. After this book | feel easier at heart grasping that not
everything has gone to heck with this ancient city of ours, since, lo, even our coca-cola and jeans generation is able
to seriously travel back to the old Zagreb...." from the column by Zvonimir Milcec "Zagrebacka plava" in bi-weekly
magazine Zagreb.hr, 12 June 2009.

Od istog autora | Also by Zeljko Heimer
Grb i zastava Republike Hrvatske, 2008.

Na ¢asopis "Grb i zastava" mozete se pretplatiti na adresi

Leykam International, llica42, 10000 Zagreb ili na info@leykam-international.hr
Pretplata po pojedinom broju 35,00 kn. Godisnja pretplata za dva broja 60,00 kn.
Pretplatnici mogu pri kupniji knjiga u knjizari Leykam u llici 42 ili preko web stranica
www.leykam-international.hr ostvariti 10% popusta na sva izdanja.

Clanovi HGZD dobivaju &asopis besplatno, te takoder ostvaruju isti popust.

—masmaaamasoms

, You may subscribe to "Grb i zastava" bulletin at the address
T 5 Leykam International, llica 42, 10000 Zagreb or at info@leykam-international.hr
ﬁ; Single number subscription 7 €. Annual subscription for two numbers 12 €.

The subscribers obtain 10% discount when buying books in the Leykam bookshop
in llica 42 orthrough the web site www.leykam-international.hr.

@

B- i i — The HGZD members receive the bulletin free and obtain the same discount.
Grb i Zastava br. 6 - 2009. 1 9




Kronika HGZD
20009.

12. - 18. srpnja — 23. medunarodni veksiloloSki kongres, Yokohama,
Japan

listopad — objavljenja knjiga H. Kekeza ,,Grbovi gradova u Republici
Hrvatskoj“, Mozaik knjiga.

20. listopada — sveCano predstavljanje knjige ,Grbovi i zastave
Grada Zagreba“ u Staroj gradskoj vijecnici u Zagrebu. 8@

20. listopada — predavanje Z. Heimer ,Grbovi i zastave Grada
Zagreba“, Kulturno drustvo Miroslav Salom Freiberger,
Zidovska opéinaZagreb. ®©

5. studenog — otvorenje izlozbe ,Uspomene /na/ jednog bana -
ostavétina Jelac¢ic u Hrvatskom povijesnom muzeju®, autorica
Andreja Smetko, kustosica Matea Brstilo ReSetar. (Otvorena do
1.rujna2010.) © ;

26. studenog — predavanje Z. Heimer ,Grbovi i zastave Grada
Zagreba", Salon Matice Hrvatske.

9. prosinca — predavanje Z. Heimer ,Grbovi | zastave Grada
Zagreba“, Zmajska kula Druzbe "Brac¢a hrvatskog zmaja".

Najave kongresa:

29. medunarodni genealoski i
Njemacka, 12.-17.rujna2010.
24. medunarodni veksiloloski kongres, Washington, D. C., SAD, 1. -
5.kolovoza 2011.

heraldicki kongres, Stuttgart,

Dogadanja HGZD pratite na web stranicama:
www.hgzd.hr

Javite nam o svojim radovima i zanimljivim
dogadanjima u vasoj sredini.

HGZD Chronicles
2009

12" - 18" July — 23. International Congress of Vexillology,
Yokohama, Japan

October — Book by H. Kekez “The Cities of the Repubic of Croatia
Coats of Arms” published by Mozaik knjiga, Zagreb.

20" October — ceremonial presentation of the book “The Coats of
Arms and the Flags of the City of Zagreb” in the Old City Hall in
Zagreb. 0 ®

20" October - Lecture Z. Heimer “The Coats of Arms and the Flags
of the City of Zagreb”, Cultural Society M. S. Freiberger, the
Jewish Community of Zagreb. ® ®

5" November — Exhibition opening “Memories of a Ban - the Jelagi¢
legacy in the Croatian History Museum”, author Andreja Smetko,
curator Matea Brstilo ReSetar. (Open until 1" September 2010) ©
26" November — Lecture Z. Heimer “The Coats of Arms and the
Flags ofthe City of Zagreb”, Salon Matice Hrvatske.

9" December — Lecture Z. Heimer “The Coats of Arms and the
Flags of the City of Zagreb”, The Dragon Tower of the Croatian
Dragon Brotherhood Society.

Congress Announcements:

29. International Congress of Genealogic and Heraldic Studies,
Stuttgart, Germany, 12" through 17" Septmeber 2010.

24. International Congress of Vexillology, Washington, D. C., USA,
1*through 5" August 2011.

Follow up HGZD events at the web site: www.hgzd.hr
Let us know on your papers and on interesting events in
your vicinity.
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